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HER MAJESTY’S THEATRE, NEXT FRIDAY. 


Last Appearance but three of Mdlle. Ilma de Murska this season. ST. JAMES’S HALL. 
Positively the Last Night of ‘*LES HUGUENOTS,” 
Free List entirely suspended. 
Trrrexs—ILMA DE MuRskaA—TREBELLI—SANTLEY—MARCELLO JUNCA—JOULAIN. MR. DESMOND RYAN 
THIS EVENING (Saturday), July 1, will be performed Mey zRegER’s Grand Opera, Begs to announce that his 


LES HUGUENOTS. GRAND EVENING CONCERT 


(Gee special advertisement.) Will take place at the above Hall 


ARRANGEMENTS FOR NEXT WEEK. ON FRIDAY JULY 7th, 
Last appearance but Two of Mdlle. Inma pz Mugska this Season To Commence at Fight o’Clock precisely. 


LINDA DI CHAMOUNL Arrangements have already been made with the following distinguished Artists :— 


TUESDAY NEXT, July 4th, will be presented, for the last time this season, 
’ 2 wizertr's Celebrated Opera, si ita Madame Harriers Wippern, Miss Laura Harris, 


LINDA DI CHAMOUNIL. Miss Edmonds, The Mdlles. Georgi, Mdlle. Sarolta, 


Carlo, Signor Gardoni; Il Prefetto, Signor Agnesi; Antonio, Signor Zacchi; Il Miss Marian Wheatiey, Mrs. Francis Talfourd, 
Marchese, Signor Scalese; L’intendente, Signor Casaboni; Pierotto, Madame 
Trebelli; Madalena, Mdlle. Redi; and Linda, by Mdlle. Iima de Murska (her last | Miss Florence de Courcy, Mile. Enequist, Mme. Florence Lancia, 


appearance but two this season). Conductor, SIGNOR ARDITI. Miss Fanny A tage, Madame Trebelli, 
To conclude with the Divertissement, aND 
LE HAREM. Madame Lemmens-Sherrington. 


Malle. Adeline Theodore, Mdlle, Trovalet, and M. Mege. Signor Gardoni, Herr Reichardt, Signor Bettini, 
Grand Extra Night. Signor Ciabatta, Mr. Santley, Mr. Weiss 


‘ AND 
MADLLE. TITIENS. Mr. Sims Reeves. 
“ FIDELIO,” by desire. 
WEDNESDAY NEXT, Jaly Sth, (Grand Extra Night) will be repeated, by desire, The London Choral Union. Conductor—Mr, J. C. Hargitt. 


@ chef d’wuyre of BrETHoven, ee eae 
Pianoforte—Madame Arabella Goddard. 


FIDELIO. 
Leonora (Fidelio), by Malle, Trrexs. To which will be added the Divertissement, Violin—Herr Straus. Violoncello—Signor Piatti. 


LE HAREM. : CoNDUCTORS, 
here Sy Mr. M. W. Balfe, Signor Randegger, Mr. G. A. Osborne, 


Production of “IL FLAUTO MAGICO.” Mr.Carter, Mr, Aguilar, Mr. Frank Mori, Mr. Bmile Berger 
THURSDAY NEXT, July 6th, will be produced (for the first time at Her Majesty's ; ” Ae: — i Ber Mr m nedict —_ ‘ 
Theatre) Mozart's Grand Opera, Signor ti, and » Be 


IL FLAUTO MAGICO. Sofa Stalls, 10s. 6d.; Reserved seats, 7s. 6d.; Balcony, 58.; Tickets, 1s., 2s., and 38, 


The following is the distribution of the parts:—Astrifiammante, Mdlle. Ilma de ; ¥ y 
Marsha (her last appearance but in’ tie season) Pamina, M Sieeia joe wing To be had of all the Musicsellers; and at Austin's ticket office, St. James’s-hall. 
rst appearance this season); Tre Damigelle della Regina, Mdlle. 
Red, Mdlle. Miya, and Madame Trebelli; Pagagens, Mdlle. Sinico; Tre Geni, USICAL UNION.—GRAND, & LAST MATINEE, 
em . rig teeny) Mdile. Zandrina, Mdile. Drasdil; Papageno, Mr. Santley ; Tuesday, July 4th. Septet, E flat (entire)—Beethoven, Berceuse, and 
ian x A ignor Fillippi; Un altro Sacerdote, Signor Foli; Monostatos, Signor | Polonaise, Pianoforte—Lubeck; Songs—Schubert and Mendelssohn, Vocalist— 
Warath pln merehiy ney mr Manfredi and Signor Bertacchi; Sarastro, Herr | Herr Hauser; Scherzo and Trio, from quintet in G—Spohr; God preserve the 
Conducten at cae t eee Gardoni. Chorus of Priests, Slaves, Egyptians, &c. | Emperor, from quartet-—Haydn; Swedish song, Harmonious Blacksmith (original 
tin and Me. whe - x t ; The Scenery by Mr. Telbin, assisted by Mr. Henry Tel- song) and Ave Maria, Gounod, with violoncello, obbligato, Piatti, Vocalist—M lle, 
The Machinery ty Mees a meee ene by = 8. ow Fess Miss Dickenson. | Enequist; grand septet in D minor, Hummel ; piano solos, Impromptu, Lubeck. 
Bradwell. The Mise en Scene by Mr. W. West. _ ppointments by Mr. | Executants, Straus, Piatti, *Ries, *Webb, *Hann, *Pratten, *Barret, *Lazarus 








Ket *Hutchins, *Harper, and *T&nwell (From Costa’s band); pianist, Herr Lubeck, ex- 
lr \HE BEETHOVEN S pressly for bar — Rae ore te to pa of o— & Co., 
v q 'S Cuapra.i & Co., OLLIVIER ‘0., AsHDOWN and Parry, ustin, at St. James's- 
i} CONCERTS, Monday, Jul OCIETY’S FOUR MORNING | tat Members can pay for visitors at the hall. Doors will open at half-past Two, 
he Queen's Concert Rowe,’ Har bese Leh regen . = ee ang nog Concert to begin at Three. No free admission will be given for this Matinge. 
a eminent artists in London will appear. Subscription to reserved seats for the Jno. Ex, Director, 18, Hanover-square. 
oer eh £1 1s.; tickets for a single concert, reserved seats, 10s. 6d; unreserved seats, | A copy of the Harmonious Blacksmith, its history, the original French melody 
bs aa 3s. Tickets and programmes to be had at MITCH&LL’s library, Old Bond- | and words, will be presented to every Visitor to this Matinée. 
hernit’s ened z fost & Co., . opeite of Mr. Fisu, Hanover-square Rooms ; 
3 . James’s-hall; Cramer & Co., 201, Regent-street; ADDISON 
& Livcas, 210, Regent-street ; and aé the principal Neocles, Wanuiade dae ERR STERNBERG has the honor to announce that 
8 Gowrie; Secretary—Mr. Cuakies LaMBerr. his First Matinée Musicale under the patronage of His Excellency the Belgian 
I GNOR oe will y place at Messrs. Collards’ Tunebite see oe am, 16 
’ rosvenor-street, Grosvenor-square, W., (by kind permission) on Friday, July the 
S BACHE be, GUSTAVE GARCIA and Mr. WALTER 7th, 1865, to commence at Three o'clock. Vocalists Mademotselle Lina Sternberg 
Collards’ rooms af ponnes Gaste Morning Concert, by kind permission, at Messrs. | and Signor Marchesi; Instrumentalists—Pianoforte, Madile. Paul Gayrard ; Violin, 
and Signor Garcia: 74 4th. Vocalists—Miss Rose Hersee, Mr. W. H. Cummings, | Herr Sternberg; violoncello, M Ernst Vieuxtemps. Conduccor—Mr. Benedict. 
John go es ae Rog obec cae, a Fig ow 4 Reserved seats, epee pm each, to be had of — Outivier & Co., 19, Old 
: . r @. oforte—Mr. Bond-stree +3 and err HERMANN STERNBERG, 4, Upper Bedford-place, Rusgell- 
and Mr, Berger. Tickets (10s, 6d.) of the principal musicseller, ve. bite 
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UNDER DISTINGUISHED PATRONAGE. 
ORNING CONCERT.—The Four Sisters, Mesde- 


moiselles VAN per Beck, beg to announce that their first Matinée Musicale 
in this country will take place at the Queen’s Concert Rooms, Hanover Square, on 
Tuesday next, 4th July, at Three o'clock. Under the patronage of His Ecellency 
Monsieur Van De Weyer, Minister of Belgium.—Artistes: Mdlle, Sidonie Van der 
Beck, soprano; Mille. Virginie Van der Beck, contralto,—both from the Italian 
Opera of Paris ; Mdlle. Stéphanie Van der Beck, harpist and Malle. Célestine Van 
der Beck, pianist. With the assistance of Signor Bettini, tenor; Signor Delle Sedie, 
barytone; and Signor Campana, conductor. Tickets: Numbered Stalls, One 
Guinea; Unreserved Seats, Half-a-Guinea. To be obtained at Mitchell's Roval 
Library, Old Bond Street; Cramer and Co., Regent Street ; at the Concert Rooms ; 
and at 24, Oakley Square, N.W. 


ISS EDWARDS’ MATINEE MUSICALE 

D'INVITATION will take place at her residence, Tuesday, July 4th, at 

half-past two o'clock. She will be assisted by Herr Oberthur, Herr Pettersson, 
Signor Awbonetti, Signor Campana, &c. 








R. HORTON CLARIDGE ALLISON begs to an- 
nounce his arrival in London, from Leipsic. Communications to be addressed 
to him at No. 206, Marylebone Road, W. 





ASTER WILLIE PAPE, who had the distinguished 
honor of a command from H.R.H. the Prince ot Wales, has returned to 
Town. Address, 9, Soho Square. 


ADLLES. EMILIE AND CONSTANCE GEORGI. 


All communications respecting engagements for public or private Concerts, 
ratorios, &c., are requested to be addressed to the care of Mr. Jarrett, at Messrs, 
Duncan Davison and Co., 244 Regent-street. 


ISS FLORENCE DE COURCY wil sing Beyepior’s 
new song, ** Rock me to sleep,” at Mr. Ryan's Concert, St. James’s-hall, 
Friday evening, July 7th. 


ERR OBERTHUR will play his Concertino for the 

Harp, at Mile. BESSE’S MATINEE MUSICALE, the 6th of July, to take 

place, by kind permission, at Messrs, Collards’ at 16, Grosvenor-street, Grosvenur- 
square, 


ISS FANNY ARMYTAGE will sing at Mr. Ricnarp 


Biacrove's Concert, Beethoven Rooms, July 3rd, and at Mr. Desmonp 
Ryan's Concert, St. James's-hall, July 7th. 


R. FRANK ELMORE will sing “Unper tHe 


Trysting TREE,” composed by J. E. MALLAnpatng, at LuANpupNo, July 7th. 


R. FRANK ELMORE will sing “ Atice waere art 


Tou,” composed by Ascuer, at LLANDuDNo, July 5th. 























TO MUSICSELLERS, COMPOSERS, &c. 
F BOWCHER, Practical Engraver and Printer, 3, Little 
7 


Marlborough Street, Regent Street, London, begs to say that he E 
and Prints works on moderate terms. : VPS y eo Bagsraves 





Just Published, 


HE CONGREGATIONAL CHURCH SERVICE 
BOOK, comprising 30 Psalms and the Ze Deum, pointed for Chanting, 25 
Chants, Sanctus, the Litany noéed, tle Commandments, and 4 Musical Responses to 
-_ 8 oe peer 6 ee and 104 Hymn Tunes. Compiled by J. A. 
éaumont, Hon. Organist and Choir Master of Edgbasto gati 
Birmingham. Price 3s., cloth. ; . ee eae 
8. B. HOWELL, 52, New Street, Birmingham. 
- Simpxty & Marsan, London, 
superior Edition, on large paper, price 5s., and an Edition of the words on i 
6d., cloth 4d., in paper covers, are in course of publication, eens 





IGNOR MARRAS’ NEW COMPOSITIONS. 

Eternamente! . . . =. +#«. Romanza . . ,. 38, 

renze ° ° ° e . - R Y : 
emi > > > if ° te 
Appassitodisseccato . . . . Romanza . x ; 3s. 
Una notte a Venezia ,. ° - «+ Duettino , ‘ 38, 
Della barchettainseno . . . Duettinn ~ + * 3s, 
Dimmi ricordi tu? . . . . Canoneartrevoci. . 4s, 
Bella fra I’ Isole . + «+  « Serenata A quattro voci 4s, 

Lamporn Cock & Co., 63, New Bond-street. 





MADAME SAINTON DOLBY’S 
EDITION OF 


AULD ROBIN GRAY. 


Arranged for a Contralto Voice, and Sung by 


MADAME SAINTON DOLBY. 


NEW VOCAL MUSIC 


VIRGINIA GABRIEL, 
The Golden Wedding Day _ banaa. 


Menie (Words by J. J. Lonspate.) Ballad. - 
A Song to lay at the feet of my 
1OVE (Words by Hamilton Aidé.) ° iA 
Ruby (Third waitin). ‘ 2 a 
When Sparrows build (Second Edition), 
Oh! spare my boy atSea - - 
The List’ning Mother - a 5: et 


Sung by Madame Satnron Doty. 


Corra Linn sung by Miss Paruen. - . 


FREDERIC CLAY. 


My bark is ready  Barearollee - - 80 
I have plighted mytroth - - 26 


Ballad in “ Constance.” 


CLARIBEL, 


JaMIe Sung by Madame Santon Doty. « - 8O 


RANDEGGER. 
Ben é ridicolo i he eS 


Italian Canzone. ‘Sung by Madame Rupersporrr, 
Miss Junt1a Exrron, Miss Witkinson, &c. 


G. B, ALLEN, 
I have seen my fate to-day- - 26 


Words by H. Fannie. 


The Legend of the Nile - « @ 


Sacred Song. Words by H. Farnte. 


HENRY SMART. 
TRIOS FOR EQUAL VOICES. 
The Corall’d Caves of Ocean - 8 
Hope and Memory can - - 8 
Something brighter, purer far - 8 


ARTHUR 8. SULLIVAN, 
SONGS FROM SHAKESPEARE. 
O Mistress mine Sung by Mr. Santuzy. - 2 
Orpheus with his Lute - - 8 
The Willow Song egy se eee 
Sigh no more, Ladies ee ee 


G. A, MACFARREN. 
The Mountaineer’s Wife - - 80 


Sung by Madame Sainron Dotsy. 
A Lost Chord Words by Aprt.awe Procter, 3 0 
Three Roses Words by Aveuatpr Procter. - 8 0 


METZLER & CO., 





ooo 











Price Three Shillings, 
London: Ransrorp & Son, 2, Princes Street, Oxford Circus, 





37, Great Marlborough Street, London. 
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ROYAL ITALIAN OPERA. 
( Times—June 26.) 
But for Mr. Lumley’s forced retirement from the direction of Her 
Majesty's Theatre, in 1859, we should in all probability have héard 
the new singer, Madame Isabella Galetti, five or six years earlier. 
She was, we believe, under “articles” to that enterprising manager 
for a series of years; but, as there was no theatre in which he could 
bring her forward under his own auspices, the engagement was ulti- 
mately cancelled. Since that period Madame Galetti has been singing 
in Italy, Austria, and Spain, with a success the noise of which has 
frequently reached England. At Milan, especially, her reputation 
stands very high, and there, as elsewhere, her Norma has generally 
been pronounced her most legitimate triumph. It is certainly one of 
the most graceful and touching, if not one of the most striking, imper- 
sonations of the character we have seen. Lacking the snblime 
majesty of Pasta’s Druid Priestess, and the passionate vehemence of 
the not less memorable delineation of Madame Grisi, it, nevertheless, 
evinces qualities that place it wholly apart, as at once an original and 
engaging “creation.” Before all, the Norma of Madame Galetti is a 
woman—a woman who, though a sworn recluse, has loved and erred, 
who adores the man that has led her into the path of sin, and doats 
upon the offspring of her unsanctified affections; a woman who pities 
and affords both countenance and help to one that, but for her timely 
interposition, might have fallen like herself ; a woman, whose suddenly 
awakened jealousy explodes in the fury of despair, on finding that the 
man for whom she had sacrificed all is the very same now suing for a 
similar sacrifice to a younger if not a fairer rival ; a woman who threatens 
to revenge herself, like Medea, upon her own innocent children, but, 
unlike Medea, relents at the last moment ; who summons the Druid host 
by the ominous clash of the shield of Irmunsal, to denounce a priestess 
for having broken her sacred vows, but instead of naming the trem- 
bling Adalgisa names herself; a woman who exults in sharing the 
terrible atonement of the pyre with her perjured but now repentant 
lover, and whose dying prayer is for her children. This is the Norma 
of Madame Galetti, and, we cannot but think the Norma intended both 
by poet and composer. A consummate actress, Madame Galetti is 
able to embody the idea with close and literal fidelity. The picture is 
all the more enthralling, inasmuch as such a Norma does not present a 
single repulsive feature. It is feminine, sympathetic, and charming 
from end to end. Not only, however, does the new lady shine as an 
accomplished actress; she is also a thoroughly accomplished singer—a 
singer with that genuine Italian method which daily becomes rarer 
and more rare. Some may dissent from her reading of the cabaletta of 
“Casta Diva” (“ Ah! bello a me ritorna ”), notwithstanding the fact 
that a careful perusal must show it to be unquestionably the right one ; 
some may find, and with better reason, her angry reproach to Pollio, 
in the final trio of Act I (“Oh non tremare, o perfido,”), a little tame, 
and with equal right protest against her too uniformly subdued delivery 
of the more impassioned phrases in the great duet, “In mio mano 
alfin tu sei,” the last unobserved interview between Norma and the 
faithless Proconsul ; and some may pick out other fair objections to 
the general conception. But, in spite of the several transpositions 
absolutely essential, inasmuch as her voice is only a mezzo soprano— 
transpositions affecting not merely “Casta diva,” but the duets with 
Adalgisa and Pollio—none can deny that Madame Galetti sings the 
music of Bellini almost, if not quite, as perfectly as it was ever sung 
by any of her most renowned predecessors ; that her phrasing is. irre- 
proachable, her intonation nearly faultless, her accentuation musical 
toa degree, and her enunciation of the words a lesson to 19 dramatic 
singers out of 20, Her performance, indeed, is not only an exhibition 
of genuine musical art, but full of the most exquisite touches of senti- 
ment and feeling. Perhaps by no other Norma have two remarkable 
passages in which the womanhood of the Druidess shines out conspic- 
uously found so eloquent an interpretess. We allude to the duet (Act 
1), when Adalgisa relates a story of love so closely resembling that 
which Norma herself still fondly and fervently cherishes in her 
memory, that she is moved by every sentence, and to the tender 
address to Pollio (Act II,) :— 
** Qual cor tradisti, qual cor perdesti, 
‘ Quest’ora orrenda ti manifesti,”"— 
just before the last punishment is about to be inflicted simultaneously 
upon the Druid priestess who has broken her vows and the Roman 
warrior whose fascinations have induced her to break them. The 
bye-play in the first, to say nothing of the singing, is supremely 
natural and supremely beautiful. Nothing more expressive than the 
last could be imagined. Of the same calibre is the agonized petition 
to Oroveso on behalf of the unoffending children— 


“ Deh !—non volerli vittime! 
Del mio fatale errore "— 


delivered with such heartrending pathos as fully accounts for the 


That a Norma almost immediately coming after the Norma of 
Madame Grisi, which for nearly a quarter of a century has, by its 
passionate impulsiveness, deeply imbued the public with a conviction 
that no other reading of the part was possible, should, divested of 
nearly all that made Grisi’s Norma remarkable, produce so powerful 
an impression only leads to one conclusion—thgt Madame Galetti is an 
artist of the highest order, who can stamp with her own mental 
individuality any character she chooses to assume, and at the same 
time render it acceptable. 

The new tenor, Signor Tasca, who made his début on the same 
evening as Madame Galetti, is, without exception, the most vociferous 
Pollio we can remember. Of Herr Schmid’s Oroveso we have spoken 
more than once. Mdlle. Sonieri sings the music of Adalgisa carefully, 
and in most instances well. 

We believe that Madame Galetti’s next part is to be Leonora, in the 
Favorita, Good: the music of this character was expressly composed 
for a mezzo soprano. Meanwhile, Meyerbeer’s last grand opera, 
L’ Africaine, is in rehearsal, and promised early next month. But what 
has become of Fra Diavclo—with Mario, Pauline Lucca, Ronconi, &c. ? 


—-— 


HER MAJESTY’S THEATRE. 

In consenting to play the Queen in Les Huguenots Mdlle. Ilma de Murska 
was wise. First, it is in a musical sense a brilliant part; and second] 
it has been played and sung by no one, since Madame Bosio, so well, 
in our remembrance. Moreover, in whatever character Mdlle. de 
Mnrska appears she takes the public with her. She is something 
original, fresh and extremely prepossessing ; and this, if she had many 
sins to answer for—and happily she has But few—would amply atone 
for them all. A new Marcel, and a thoroughly efficient one, both 
from a vocal and dramatic point of view, adds to the attraction of the 
Huguenots, as now represented at Her Majesty’s Theatre. Signor 
(Herr?) Rokitanski has a splendid bass voice, sings the music with 
spirit and correctness, and presents such a graphic picture of the 
dogged and faithful old Puritan servant as has not been witnessed since 
Herr Formes in his prime. Of the magnificent Valentine of Mdlle, 
Titiens, the Nevers of Mr. Santley (the best we can recall), and the 
Urbain of Mdlle. Trebelli, who sings the two airs, “ Nobil signore” 
and “No, no, no,” almost with the richness of tone and vocal fluency 
of Alboni herself, it is unnecessary to speak. But it would be unjust 
not to pass a word of eulogy on Signor Foli (an American, if we are 
not mistaken), whose St. Bris is in all respects good, who has an 
agreeable and powerful voice, and who, when experience has made 
him better acquainted with the exigencies of the stage, will in all 
probability be as competent an actor as he is already a competent 
singer; for in whatever he does strong intelligence is exhibited. All 
the other minor parts are well filled. The band, under Signor 
Arditi, is everything that could possibly be wished, and the chorus is 
superb. The famous “ Rataplan” has never before been sung with 
such spirit and precision. We wish we could add that this perfor- 
mance of the Ay is was quite perfect; but with such a Raoul as 
Signor Joulain, it is impossible, and unfortunately Raoul is a part not a 
bit less important than Valentine, : 

Meanwhile Mdlle. de Murska, in the Sonnambula, in Linda and in 
Lucia, preserves her vogue; while the stately Medea of Cherubini— 
thanks not only to its splendid music and generally admirable execu- 
tion, but to the Medea of Mdlle. Titiens, one of the most imposing 
and remarkable performances of modern times, has taken the town. 
Who would have believed it? Certainly not Cherubini himself, who 
composed it nearly 70 years ago, and long before his death had given 
up all hopes of ever hearing it again. ‘‘ Unmusical England ”—aided 
by Signor Arditi, Mr. Mapleson’s admirable conductor, a very musical 


‘Italian, who has not only understood Cherubini’s music so well as to 


bring out all its beauties, but with the greatest talent and judgment 
has set the dialogue to recitatives, which always seem in place—boasts 
the honor of having resuscitated one of the finest masterpieces of the 
art. The next novelty is, “ positively,” we believe, to be the revival 
of Mozart’s Jl Flauto Magico, with Mdlle. de Murska as the “ Queen of 
Night.” 


Mr, W. Botten Hanrison’s eighth and last Concert de Salon took 
place on the 22nd June, at his residence, 13, Upper Woburn Place, 
Tavistock Square. The programme contained the overture to Zampa, 
for eight hands (two grand pianos) and harmonium ; Ascher’s Concor- 
dat for ditto : and Spohr’s “ Power of Sound” for the same; grand duo 
for pianoforte and harmonium, on airs from Le Prophéte; fantasia on 
airs from Faust, by Bollen Harrison; also the grand duo “Linda,” for 
harp and pianoforte, by Aptommas and Bollen Harrison, which for 
brilliancy, taste, and execution, could scarcely be surpassed. The fan- 
tasia on Welsh airs was also admirably performed. ‘I'he vocal portion 
was given by Madame W. Newton, and Messrs. G. Vining and Frank 











Visible agitation of the Druid High Priest. 
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THE HANDEL FESTIVAL. 
(Times—June 24.) 


To say more about the rehearsal of any ordinary musical perform- 
ance than thatit took place, or even to say as much as that it took 
place, is seldom the duty of a reporter. But the performances at the 
Handel Festival are, in the fullest sense of the word, extraordinary ; 
and the rehear:al, attended yesterday afternoon by an audience of 
upwards of 15,000 in number, was an absolute event in the musical 
annals of this country. A few sentences may therefore appropriately 
be devoted to it, even at the risk of forestalling what must be written 
in due course on Monday, Wednesday, and Iriday in the ensuing 
week, after the regular performances of the festival. y 

The magnificent weather was highly propitious to the success of this 
preliminary ceremonial, at which attractive specimens from each of 
the three days’ programmes were introduced. Not for one instant did 
the sun cease to shine in all its splendour, and at moments even the 
sense of the marvellous beauty of the scene was in some degree neu- 
tralized by the less agreeable sense of a heat scarcely tolerable. Early 
in the day the visitors began to arrive; but few tarried to view the 
gardens, now in the prime of their variegated lustre—the predominant 
idea among those unprovided with tickets for the general manager’s 
exclusive “ blocks,” in the midst of the Central Transept, and imme- 
diately in face of the Great Handel Orchestra, seeming to be that of 
obtaining the best places possible, and as early as possible, in the gal- 
leries or close to the barriers which shut out the unprivileged. ‘lhe 
“4,000 ” singers and players got into position with astonishing facility. 
One might have imagined that each knew by instinct the exact spot 
he was to occupy, and reached it as easily as a bird would fly to its 
nest. With military precision, the harmonious host being marshalled 
in array, precisely at the hour appointed, Mr, Costa, their despotic 
chief, whose despotis:n has made so many things practicable that in 
the olden times were deemed impracticable, appeared at his post amid 
loud and unanimous applause. 

The general appearance of the Crystal Palace Orchestra on these 
occasions demands no fresh description. The spectacle, through fre- 
quent repetition, has become familiar, although it is far too picturesque, 
splendid, and imposing ever to become hackneyed, or to fail in exciting 
sensations of wonder and delight. It is only necessary to note the 
marked improvement in the acoustical effect obtained by certain new 
contrivances, most prominent among which are the screens that, de- 
scending from the roof more than half way to the base, virtually 
almost inclose the Central Transept on the north and south, and thus, 
in a measure never till now attained, prevent the sound from travelling 
away from the space it is intended to fill. Other improvements were 
noticed, but they must speak for themselves. 

The programme of yesterday was rich in variety and interest. The 
rehearsal, in fact, was nothing less than a superb concert, at which if 
any piece had to be gone through twice, the pleasure of the audience, 
instead of being lessened, was proportionately enhanced, This oc- 
curred once at the instance of Mr, Costa himself, and more than once 
in compliance with the emphatically expressed wish of the entire 
assembly. The rehearsal began with the pieces from Saul, forming 
part of the admirable miscellaneous programme announced for Wed- 
nesday. ‘These consisted chiefly of choruses, including, among others, 
the majestic choral hymn, “ How excellent Thy name ;” the “ Halle- 
lujah,” tuneful, jubilant, and ingeniously constructed; “ Envy, eldest 
born of hell,” unsurpassed for terrible expression ; and the lighter and 
more ad captandum semichorus, ‘‘ Welcome, welcome, mighty King”— 
the last preceded by the almost theatrical symphony, in which bells, 
accompanied by fiddles, « pizzicato,” play so conspicuous a part. The 
last named was the chorus, with the execution of which Mr. Costa ap- 
peared so little satisfied that, after the first trial, he commenced again 
from the beginning. The rhythmical precision of the bells was not 
at first all that could have been desired; but on repeating the experi- 
ment the success was complete, and when—after Mr. Santley had de- 
livered Saul’s recitative, “What do I hear ?’—the superiority of David, 
who has slain his ten-thousands for the thousands of the king, was 
proclaimed with redoubled emphasis, by full chorus united with full 
orchestra, the effect was noble and inspiring. This chorus promises to 
be one of the most striking features in Wednesday's performance ; and, 
indeed, the whole selection from the oratorio of Saul is judiciously 
made out and likely to please all hearers. The solo airs are assigned 
to Mdlle. Parepa and Madame Sainton-Dolby. A severe domestic 
affliction has for some time past kept Mdlle. Parepa away from the 
exercise of her profession, but on Wednesday, we believe, she will once 
more appear in public. Our most accomplished English contralto was 
happily at her post—a post in which it would be difficult efficiently to 
replace her. ‘To Madame Sainton is allotted the fervid prayer of 
David, “O Lord, whose mercies,” 


The excerpts from Saul were followed by three pieces from Samson 
—the pathetic air of Manoah, Samsou’s father, “How willing my 





paternal love,” very finely given by Mr. Santley; “Let the bright 
Seraphim,” by Mdlle, Adelina Patti; and “ Let their celestial concerts 
all unite’—the song and chorus which terminate the oratorio. Mdlle. 
Patti’s brilliant and positively faultless execution of “ Let the bright 
Seraphim” astonished every one; although her recent singing in Mr, 
Costa’s Naaman was enough to prove that her vocal talent was by no 
means limited to opera. Her voice told wonderfully, penetrating like 
the tones of a silver trumpet, and matched with that “ golden trum- 
pet” of Mr. T. Harper, who never played the difficult obdligato with 
which Handel has embellished this bravura—for a century and more 
the delight of bravura singers—more splendidly, made such music as 
is rarely heard. The shake for the two performers at the end was as near 
perfection as could well be imagined. ‘The two instruments seemed 
one. The applause that followed was deafening, and so obstinately 
prolonged that, evident as his disinclination, Mr. Costa was forced to 
listen to the unanimous wish, afid the air was repeated. “ Let their 
celestial concerts” was, we need hardly add, a_ noble choral climax to 
the briet’ selection from a work finished about six weeks later, and 
regarded by Handel himself as in no respect inferior to, The Messiah. 
Among other performances that demand notice in the first part of the 
rehearsal were the Grand Coronation Anthem, ‘“ Zadok the Priest ;” 
“ Love in our eyes,” from Avis and Galatea (Mr. Sims Reeves); “ from 
mighty kings,” the florid soprano air from Judus Maccabeus (Malle. 
Adelina Patti); the magnificent chorus of defiance, ‘“* We never will 
bow down,” and the ever young and ever popular “ See the conquer- 
ing hero comes ”—also from Judas Maccabeus. 

The second part began with the National Anthem, for chorus alone, 
and included two pieces from Zhe Messiah, ‘‘ For unto us a child is 
born” and “ Hallelujah ;” a duet, an air, and several of the unequalled 
double choruses from Jsrael in Egypt. Among these, as might have 
been anticipated, were ‘‘ He gave them hailstones” and “ ‘he horse 
and his rider,” which always speak for themselves in a voice of thun- 
der. What caused most general surprise, however, was tie marvel- 
lously steady and effective execution of “ He sent a thick darkness,” 
in the course of which, notwithstanding its uncommon modulations, 
the intonation of the vast company of singers never once faltered, but 
was true from one end to the other. The elaborate chorus, “ The 
people shall hear,” too, was given with a precision quite extraordinary, 
taking into consideration its almost unparalleled difficulty. Least 
satisfactory was “ He spake the word and there came all manner of 
flies ;” and yet, perhaps, at the performance, as frequently happens, 
this will turn out just the reverse. The duet for basses, “ The Lord 
is a man of war,” would have been more effective if Mr. Santley had 
been more effectively supported. Herr Schmid was extremely nervous, 
and the English barytone bore away all the honours. The grand de- 
clamatory bravura, ‘The enemy said, I will pursue,” late as it came 
in the day, created a prodigious sensation. It is unnecessary to de- 
scribe the manner in which Mr. Sims Reeves delivers this trying air, 
which at each successive Handel Festival has been the theme of 
unanimous praise ; but it is only fair to state that he never gave it 
with more splendid power and animation than yesterday, and never 
more successfully roused the enthusiasm of his hearers. Long after 
the succeeding chorus, “ The people shall hear,” had cominenced the 
applause continued ; but Mr. Costa was deaf to it, and Mr. Reeves dis- 
creetly kept his place. ‘I'he rehearsal, allowing for the interval 
between the two parts, had already lasted more than four hours and a 
half, and the audience must have been almost as tired of listening as 
the performers of*singing and playing, or the conductor of wielding 
his baton, ‘The recitatives of Miriam preceding the final chorus were 
energetically uttered by Madame Rudersdortf; after “The horse and 
his ridez,” the National Anthem was again gone through—this time 
Mdlle. Adelina Patti singing one of the verses as a solo, the whole 
assembly standing uncovered, as in loyalty bound. 

# Altogether this rehearsal speaks highly for the preliminary arrange- 
ments of the Sacred Harmonic Society, who with Mr. Bowley, general 
manager, and Mr. Costa, are responsible for the whole musical arrange- 
ments of the Handel Festival, and who never seem to have acted with 
more vigour and success, Of subordinate matters we may, however, 
find another ovcasion to speak; at present we must conclude by in- 
forming our readers that the Festival opens on Monday, at a quarter to 
three, with the National Anthem, after which the sublime essiah will 
be heard entire. On Wednesday, at the same hour, begins the richly 
varied miscellaneous selection from Handel’s works; and on Friday the 
colossal Israel in Egypt. 

—o—- 
( Times — June 26.) 

The fourth commemoration of Handel—or more’ strictly speaking 
the second “ Triennial Hatidel Festival ”"—commenced yesterday. As 
in 1857, 1859, and 1862, the oratorio was the immortal Messiah. No 
matter what follows, or what precedes it, a Handel Festival without 
Messiah would be no Handel Festival at all, No name was ever more 
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closely identified with a single work—not even Mozart's with Don 
Giovanni, Goethe’s with Faust, or Shakespeare’s with Hamlet—than 
that of Handel with Messiah. It is fitting, therefore, that at such cele- 
prations as those held in the Crystal Palace, the place of honor should 
be accorded to this imperishable masterpiece. And certainly nothing 
finer on the whole has, under any circumstances, been heard than the 
performance of Handel's Messiah, at the Crystal Palace, yesterday. It 
was grand in all respects, and irreproachable in most. ; 

At shortly before three, the chief part of the company having 
arrived, the signal was given by Mr. Costa, and the National Anthem 
was performed, in chorus, the whole assembly standing. The master- 
work of Handel was then begun, amid breathless attention. Few of 
the vast audience present could have been altogether unacquainted 
with the beauties in which Messiah, more than any other compo- 
sition of its kind, abounds. And yet to hear the music of the “sacred 
oratorio” par excellence, under such exceptional conditions, was, after 
all, to the majority, equivalent to hearing something quite unprece- 
dented. The orchestra, vocal and instrumental, nearly 4,000 in num- 
ber, the place itself, and the peculiar aspect it was made to wear for 
the occasion, all combined to render the effect both striking and im- 
pressive. It was a scene to remember as long as memory cares to 
cherish any by-gone incident. 

The instrumental orchestra—the largest ever brought together in 
this or perhaps any other country—commenced proceedings with an 
admirable performance of the overture, among the most noticeable 
features of which was the leading off, by the fiddles, of the stately 
subject of the fugue (second movement)—so nearly akin to the theme 
of the famous chorus in Jsrael, “ He smote all the first-born of Egypt.” 
Then followed Mr. Sims Reeves, with ‘Comfort ye my people "—a 
text which might reasonably be henceforth adopted as a motto for the 
oratorio itself, taking into consideration the good it has effected and 
the consolation it has wrought in quarters that are numberless. In the 
delivery of the opening andante (which—nearly, if not quite a century 
later—inspired Mendelssohn), as in the declamation of the recitative, 
“The voice of him that crieth in the wilderness,” and the execution 
of the florid passages abounding in the last movement (‘ Every valley”), 
Mr. Reeves is unmatched since the elder Braham.* In the following 
piece—‘‘ And the glory of the Lord shall be revealed ’’—the chorus 
had its first opportunity of display, and the result was most satisfac- 
tory. The three themes upon which this chorus is built were brought 
out with singular precision; and the combination of the second and 
third—* All flesh shall see it,” and “ The mouth of the Lord has 
spoken it "—was as clear as though there had been only four voices to 
a part instead of nearly 800. Mr. Weiss then gave an excellent 
reading of the recitative (from Haggai), ‘‘‘Thus said the Lord of 
Hosts,” and was followed by Madame Sainton-Dolby, in the air, “ But 
who may abide the day of His coming ?”’—both parts of which, slow 
and quick, she sang like a true artist. In the succeeding chorus, ‘¢ And 
He shali purify the sons of Levi,” the multitude of singers executed in 
alternation the florid passages that make the counterpoint to the prin- 
cipal theme with remarkable steadiness. Seldom has this very charac- 
teristic and very difficult piece been heard to more advantage. The 
flowing melody of “ O thou that tellest good tidings in Zion ” speaks to 


every heart, and whether sung in solo by Madame Sainton, or echoed . 


in chorus by no matter how large a number of voices, must always 
leave an impression. On this occasion both solo singer and chorus 
were all that could be wished. Mr. Weiss honorably distinguished 
himself in the recitative and air, “The people that walked in dark- 
ness”—in the additional accompaniment to which, by the way, Mozart, 
who looked at Handel as a god, equalled the god of his idolatory. The 
great “ sensation ” of the day came immediately after this. The well- 
known, and in its style incomparable chorus, “For unto us a child is 
born,” was sung in perfection, and asked for again with such enthu- 
slasm and unanimity, that Mr. Costa, who had at once proceeded with 
the “ pastoral symphony,” was ultimately compelled to stop the orche- 
stra and repeat the chorus. The “ pastoral symphony” itself—which, 
brief as it is, may be named in the same moment as the giant work of 
Beethoven owning the same title—was a legitimate triumph for the 
fiddles, We can well understand the idea of King George, who de- 
clared, while hearing this delicious movement, that he “ could see the 
stars shining.” What would he have said had he heard it with yes- 
terday’s multitude of stringed instruments, and those close and glitter- 
ing shakes upon the flutes ? 

The “ pastoral symphony” begins a fresh section of Messiah. The 
Tecitatives of the Angel, announcing the Saviour’s advent, were well 
enunciated by Madame Lemmens-Sherrington ; and nothing could be 
more splendid than the chorus of angels, “Glory to God in the 
highest "—commencing without basses, an expedient by means of 





° Whom it has been the fashion to set up as his model, but who never 
possessed his refinement.—D. Perars. 





which Handel has produced effects not to be numbered. To this fine 
and characteristic chorus succeeds the exultant air, ‘* Rejoice greatly, 
O daughter of Zion !"—a bravura of the strict Handelian schoo!, de- 
manding a facility possessed by very few, and most rarely by those 
who can boast of what many look upon as the “alpha and omega” of 
the singer's art—a powerful voice. Mdlle. Adelina Patti is not pos- 
sessed of what is called “a powerful voice,” but she has a voice of 
telling quality and exquisite sweetness, and, in addition to this, a 
command of it, which shows her to be a thorough mistress of vocali- 
sation. We have seldom listened to a more perfect execution of every 
“florid division” of this elaborately constructed air. The soothing 
and consoling “He shall feed His flock,” by Madame Sainton—the 
second verse, ‘‘Come unto Him,” according to an absurd fashion, 
allotted to another singer (Madame Sherrington, happily a good one) 
—and the picturesque chorus, “ His yoke is easy,” extremely well 
sung, brought the first part of Messiah effectively to a close. 

There was no pause. So soon as the last bright phrases of the jubi- 
lant chorus just named had been uttered, Mr. Costa beckoned to his 
army of singers and players, and the Passion, the second and sublimest 
part of the oratorio—perhaps sublimest in all music—was commenced. 
The slow and measured phrases of the opening chorus, “ Behold the 
Lamb of God ;” the pathetic air, ‘He was despised and rejected of 
men ;” which no other singer of our time has sung with such true 
pathos as Madame Sainton ; the marvellous chain of choruses forming 
one piece—beginning with “Surely He hath borne our griefs,” includ- 
ing the solemn fugue, “ And with His stripes we are healed” (the 
theme of which, or something very like it, was afterwards used by 
Mozart, in his Requiem), the wonderfully continuous and animated 
“ All we like sheep,” with the majestic peroration, “And the Lord 
hath laid on Him the iniquity of us all,”—created an impression not to 
be mistaken. Never do we remember to have heard the choruses in 
this division of the oratorio so admirably sung. The next choral piece 
—the stately fugue, “ He trusted in God,” one of Handel’s grandest 
conceptions—might, it is true, have been a little more steady. The 
basses, leading off the theme, were not so promptly responded to by 
the tenors, who answer them, as could have been wished; but when 
the altos and sopranos successively took up the phrase, all went well, 
—thanks to Mr. Costa, whose marvellous readiness and decision were 
never put to a severer test, and who justly estimated that the surest 
way to set things right was promptly to bring up his reinforcements. 
All that followed was irreproachable. The ineffably touching music 
illustrating the passion of the Saviour—including the recitative, “‘ Thy 
rebuke hath broken His heart,” the incomparably pathetic air “ Be- 
hold and see if there be any sorrow like His sorrow,” and the peroration, 
full of faith, “ But Thou didst not leave His soul in hell ””—was sung 
by Mr. Sims Reeves as no one else can sing it Then the jubilant 
choruses, “ Lift up your heads,” and “ Let all the angels worship Him ;” 
the plaintive air, “« How beautiful are the feet ’ (Madame Lemmens- 
Sherrington); ‘‘ Why do the nations so furiously rage together?” 
—nobly declaimed and. executed by Mr. Santley; the tumultucus 
chorus, “ Let us break their bonds asunder ;” the grand responsive air, 
“ Thou shalt break them with a rod of iron”—superbly sung by Mr. 
Sims Reeves ; and the crowning point of all, the chorus of choruses, to 
surpass which is impossible—the glorious and magnificent “ Hallelujah” 
—followed one upon another, in rapid succession, and evidently ex- 
cited the feelings of the audience more and more, the climax being 
reached in the transcendant “ Hallelujah,” the effect of which was 
wholly indescribable. 

Even after this Mr. Costa would allow of no pause. Happily the 
third and last part of the oratorio is comparatively short. It 
opens placidly with the most lovely of devotional airs, and it would be 
hypercritical to wish for a more thoroughly devotional and thoroughly 
beautiful reading of “1 know that my Redeemer liveth,” than that of 
Mdlle. Adelina Patti, who, without any straining after effect, brought 
conviction to the mind with the quiet eloquence of a preacher meek 
yet full of faith. Of the quartet and chorus, ‘‘Since by man came 
death” (in which Mr. Cummings afforded valuable aid), the air « The 
trumpet shall sound”—a success fairly divided between singer and 
trumpeter, between Mr. Santley and Mr. 8S. Harper—and the rest we 
have no space left to speak. Knough that this most remarkable per- 
formance of Handel’s sacred masterpiece was terminated by as grand 
an execution of « Worthy is the Lamb,” followed by the unapproach- 
able “ Amen,” as was probably ever heard. ; 

T'o-morrow’s miscellaneous selection could hardly be surpassed in 
variety of attraction. Besides the grand “ Coronation Anthem,” it 
includes “ Let the bright Seraphim” (Mdlle. Adelina Patti), the 
“ Dead March from Saui, “ Sound an alarm” and “ Love in her eyes” 
(Mr. Sims Reeves), “ Oh, ruddier than the cherry” (Mr. Santley), the 
“ Nightingale Chorus,” from Solomon, “See the Conquering Hero 
comes,” &c. In fact, almost every phase of Haudel’s genius is ex- 
emplified. 
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(Times—June 29.) 

The Miscellaneous Selection, yesterday, proved a signal success, 
This is by no means surprising when the unusually varied attractions 
it presented are taken into consideration ; but few could have antici- 
pated that it would excite so much enthusiasm. The demands for 
repetition on Monday, which the length of the performance, suppos- 
ing it to proceed from beginning to end without interruption, made it 
imperative on Mr. Costa to decline, whenever he could without giving 
umbrage to so vast an audience, and which, on the other hand, were 
altogether at variance with so solemn a ceremonial as the representa- 
tion of Handel’s grand sacred oratorio, were on this occasion in the 
majority of instances acceded to. The only exception of importance, 
late as it happened in the day, was, unfortunately, just one of those 
the compliance with which would have conferred unanimous gratifica- 
tion; but the singer was inexorable, and would not come back again 
to “ Sound an alarm,” and once more summon his followers to arms. 

The performances began with selections from Saul, an oratorio com- 

posed three years earlier than Messiah, and comprising, as those who 
attend the concerts of the Sacred Harmonic Society are aware, some of 
Handel’s noblest choral pieces. First there was the introduction to 
the first part—the “ Epinicion,” or song of triumph, for the victory 
over Goliath and his armies; next the scene where the deeds of Saul 
and David are conjointly celebrated by the Israelites; next David’s 
prayer for Saul; next, the choral apostrophe to “ Envy ;” and lastly, 
the ‘* Dead March.” ‘The selection was altogether suitable and effec- 
tive—containing a reasonable admixture of choruses with solo recita- 
tives and airs. The chorus, ‘“‘ How excellent is Thy name!” the semi- 
chorus, “ Along the monster atheist strode ”’—so full of character; and 
the chorus, ‘The youth inspired by Thee, O Lord,” ending with a 
bright and cheerful “ Hallelujah” (the Epinicion) formed one piece 
of music, connected together by the soprano solo, “ An infant raised by 
Thy command,” sung yesterday by Mdlle. Parepa. Then the sin- 
fonia and semi-chorus, ‘ @ carillons,” “Welcome, welcome, mighty 
King,” with full chorus, on the same theme, ‘ David his ten thousands 
slew,” interspersed with recitatives for Michal and Saul (Mdlle. Parepa 
and Mr. Santley), formed another, in a more directly jubilant vein. 
Then the air, “ O Lord, whose mercies,” when David prays for Saul, 
whom he is about to console and divert with the music of the harp 
(admirably sung by Madame Sainton-Dolby, and loudly applauded), 
imparted a graver colouring, which in the wonderfully impressive 
chorus, ‘‘ Envy eldest born of hell!” was deepened into a gloom border- 
ing on the terrible. This and the incomparable “ Dead March” were, 
strange to say, though the most sombre, precisely the parts which in 
yesterday’s selection from Saul created the most marked sensation. 
The chorus was sung, the march played, in perfection. Both were 
encored and both repeated. 

Next to Swul came Samson, which may be said to tread on the heels 
of Messiah, having, with the exception of three pieces — including 
the air ‘ Let the bright Seraphim,” and the chorus, “ Let the celestial 
concerts,” not’ originally forming part of the work—been completed 
about six weeks later, Both these added pieces were included yester- 
day, preceded, however, by the pathetic air of Samson’s father, Manoah 
—‘'How willing my paterual love”—confided to Mr. Santley, who 
has rarely sung with more genuine and artistic expression. Great as 
the sensation produced at the rehearsal by Mdlle. Adelina Patti’s 
facile and brilliant execution of “ Let the bright Seraphim” (trumpet, 
Mr. T. Harper) it was exceeded yesterday. There is nothing left for 
us to add to our previous description of this.performance, one of the 
most faultless, as well as one of the most striking, we can recall; nor 
shall we atiempt to describe its effect. Enough that a repetition was 
demanded trom all sides; and that again the voice and the trumpet 
made music together to the intense satisfaction of the entire audience. 
The ingenious, grand, and truly picturesque chorus, “ Let their celes- 
tial concerts all unite”—a splendid afterthought of the inspired com- 
poser—made a glorious climax to the brief and welcome sclection from 
his Samson. 

To Samson succeeded two pieces from the pastoral serenata, entitled 
Acis and Galatea, words by Gay, a better poet than it was often 
Handel’s good fortune to find as co-laborer, and performed at Cannons, 
the seat of the Duke of Chandos—for whom it had been expressly 
written, in 1721, about twenty years earlier than the Messiah. These 
pieces were the respective love songs of Acis and Polypheme, the 
‘‘star-struck ” shepherd and the formidable giant, co-aspirants for the 
favors of the beautiful Galatea (who, by the way, might have been 
allowed to complete the picture with “Hush, ye pretty warbling 
choir”). Mozart himself never surpassed “Love in her eyes sits 
playing ;” while, with “ Ruddier than the cherry,” nothing we know 
of can be compared, seeing that no other composer has set to music the 
burning passion of a Cyclops able to annihilate his rivals by hurling 
rocks at thm. iow Mr. Sims Reeves and Mr. Santley are accustomed 
to give these very oppositely-conceived love songs it is unnecessary to 


ot tender melody, afforded the usual tranquil pleasure; the last, all 
fierceness and impetuosity, raised the usual enthusiasm and was 
unanimously called for again. 
The epithalamium for Solomon and the Queen of Sheba, “ May no 
rash intruder”—the ‘ Nightingale Chorus,” as it has been named, on 
account of a peculiarly characteristic feature in the orchestral accom- 
paniments, one of the most popular things in Solomon—which came 
next in order, was so well sung, and the pranissimo, at the passage— 
* Ye zephyrs, soft breathing their slumber prolong, 

While nightingales lull them to sleep with their song "— 
sustained with such exquisite and unfaltering truth of intonation, 
that it was asked for again, and another repetition was thus added to an 
already sufficiently long catalogue. The oratorio, Solomon, written in 
1748, seven years later than the Messiah and Samson, shows, neverthe- 
less, no diminution whatever in the vigor of the composer’s powers or 
the freshness of his melodic invention. 
The next piece—the Coronation Anthem, ‘Zadok the Priest,” one 
of four composed for the Coronation of George II. and Queen Caroline 
in Westminster Abbey—took us back again more than 20 years (1727). 
Few composers can better stand this arbitrary mixing up of epochs 
than Handel; and, as every one had anticipated, “‘ Zadok the Priest ” 
was not only one of the grandest and most impressive, but one of the 
most completely successful performances of the day. 
A selection from Judas Maccabeus, the martial oratorio intended to 
celebrate the victory of Culloden (1746), comprised more than one 
popular air, more than one admired chorus. The chaste and devotional 
‘ Pious orgies ” was given in a chaste and devotional style by Mdlle. 
Parepa ; the florid “ From mighty Kings,” was perfectly executed by 
Madlle. Adelina Patti; and the heroic recitative and air, ‘‘Sound an 
alarm,” was splendidly declaimed by Mr, Sims Reeves. This, the last 
encore, though vociferous and prolonged, was the only one not accepted. 
The choruses, “ O Father, whose almighty power,” solemn and grand; 
« We hear, we hear,” the response to “Sound an alarm;” and “ We 
never, never will bow down,” which in power, majesty, and elaborate 
contrivance even Handel has rarely surpassed, were one and all nobly 
given by the vast company of players and singers, whose exertions 
were directed by Mr. Costa with even more than his accustomed 
vigour, decision, and skill; the richly varied and uniformly interesting 
selection being triumphantly brought to a close by an execution of the 
familiar though never hackneyed “See the conquering hero comes”— 
solo trio (Mesdames Adelina Patti, Parepa, and Sainton), semi-chorus, 
and full chorus—which was of a piece with all that had gone before. As 
on Monday, the concert proceeded from the first chorus to the end with- 
out an interval of repose—which, together with other reasons, caused 
many to doubt the expediency of altering the hour for commencement 
from 1 o'clock till 8. The new arrangement may suit the Crystal 
Palace authorities better, but it is questionable whether it meets the 
public convenience generally quite as well. 

To-morrow, Israel in Egypt, always the most attractive performance 
of the three, will again bring the Handel festival to a conclusion. In 
no other oratorio is the gigantic chorus assembled together from all parts 
at these extraordinary celebrations heard to such striking and con- 
tinuous advantage as in this colossus. 








Master Freprric H. Cowen, the youthful pianist and highly 
talented pupil of Mr. Benedict, gave a concert on ‘Thursday morning, 
the22nd last,at Dudley House, under the patronage of the Right Honor- 
able the Earl of Dudley. ‘The young pianist was assisted by Madame 
Trebelli, Madame Parepa, Signor Gardoni, and Mr. Santley, as singers; 
and by Herr Joachim and Signor Pezze, as instrumentalists. Master 
Cowen’s performances comprised Dreyschock’s ‘ L’Inquiétude ”; 
Chopin’s Scherzo in B minor; with Mr. Benedict, Mozart’s “ Varia- 


Woolenhaupt’s ‘Les Clochettes”; and a Trio of his own com- 
position, in A (MS.), for piano, violin, and violoncello, with Herr 
Joachim and Signor Pezze. The trio, of course, created the greatest 
excitement; and indeed it was difficult to believe that so clever and 
spirited a composition could proceed from the pen of a mere boy. 
The playing of Master Cowen did not elicit so much surprise, because, 
however brilliant and masterly his execution, that had already been 
tested and recognised. Each piece he played, however, caused great 
admiration in his fair auditors, although they were too aristocratic to 
indulge in outward manifestations of delight. No doubt a brilliant 
career is shining in prospectu for Master Cowen, and his instructor, 
Mr, Benedict, has already great cause to be proud of his pupil. ‘The 
singing was excellent, Madame ‘Trebelli, Signor Gardoni, Mr. Santley 
and Madame Parepa all being well suited in their songs, the last-named 
lady being encored in Gounod’s “Ou voulez-vous aller?” Herr 
Joachim and Signor Pezze both played solos. Mr, Beuediet presided 





remind our musical readers. he first, which breathes the very breath 





at the pianoforte. 


tions in G” and Moscheles’ “ Rondo in A”; Chopin’s “ Berceuse ” ; 
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Cuorat Festivat at Evoy.—The festival of the Parish Choirs will 
take place on the 7th of August. Mr. H. Barnby has under drill 
nearly 400 choristers. s : 

Mr. Barve, late of Rochester, has been appointed organist and choir 
master of Trinity Church, Eton. Mr. Bridge was a pupil of Mr. 
Hopkins, organist of Rochester Cathedral. 

Free at a Pranororte Manvuracrory.—Last Saturday morning Mr. 
Shelford’s pianoforte factory and dwelling-house at Kingsland were 
totally destroyed by fire. Mr. Shelford was luckily insured. ‘he 
tools of the workmen, which were also consumed, unfortunately were 
not insured. 

Siaxor Trto Maret is a pianoforte player, and, although an Italian, 
a very excellent one, the piano being hardly the instrument of predi- 
lection to artists in the land of Paganini, Piatti, and Bottesini. How- 
ever, there are exceptions to everything, and Signor Tito Mattei is an 
exception to Italian pianists, who, at least as far as I know, are not 
grand artists of the key-board. Signor Tito Mattei gave a conceit on 
Friday morning, June 23rd, at the Hanover Square Rooms, in which 
he was well supported by certain artists from Her Majesty’s Theatre 
and other sources, and in which he played four compositions of his 
own, namely, fantasia on Lucrezia Borgia—not in any way like Leopold 
de Meyer’s fantasia on Norma, not at all like Thalberg’s “ Notturno” 
and “ Grande Valse.” As Signor Mattei restricted himself to himself, 
and played nothing but bravura pieces, I can have no idea how he 
would master the masters, but, confining myself to what I heard, 
and, judging solely therefrom, I should pronounce Signor Mattei a 
dashing, vigorous, and original player likely to make his way with 
the public, who admire warn:th and eccentricity. As a composer, 
Signor Mattei indicates at least as much talent as he does as an execue 
tant. The fantasias are brilliant show pieces, and remarkably well put 
together. The “Grande Valse” was greatly admired and is likely to 
rival Schulhoff’s celebrated valse, to which, indeed, in style, if not in 
ideas and treatment, it bears some resemblance. Signor Bonicoli, 
band-master, we believe, in one of the regiments of the line, an Italian 
by birth, played a solo on the clarinet with great spirit, and showed 
unusual excellence, having a beautifully clear tone and the most finished 
execution. Mr. Aptommas played two brilliant solos on the harp with 
success. The singers from Her Majesty’s Theatre included Mdlle. 
Sarolta, Signors Paneani, Carrion, Stagno, and Agnesi. Mdlle. Sarolta 
was encored in Bevignani’s Wadizer, ‘‘ Perché non vieni ancora.” Other 
singers, not from the opera, were equally successful. Madame Gazza- 
niga—whose talents would entitle her to a high place at either Italian 
theatre—was called on to repeat the air of Fides from the Propheéte, 
which she sang with great power and address, but instead thereof she 
gave something comic in French, which was not so successful. Always 
leave ‘‘ well” alone. Madame Gazzaniga also joined Signor Stagno in 
a duet from the Favorita, and with six of the other artists, sang the 
septet with chorus from Ernani, the choir of Her Majesty’s Theatre lend- 
ing their aid. The room was crowded with Italians and ladies.—L. P. 

A Concert of more than ordinary interest was given by Mr. John 
Thomas, the harpist, at the Hanover-square rooms, on Saturday morn- 
ing last. Mr -Thomas had provided a full orchestra, a band of harps: 
and, as chorus, the Vocal Association and students of the Royal Academy 
of Music. ‘The aim and end of the concert being to exhibit Mr. 
Thomas as a composer, it must not seem egotistical on the part of the 
concert-giver to ignore other composers. However, there were three 
pieces in the programme which did not appertain to the harpist- 
bénéficiaire. These were ‘Agnus Dei” of Mozart’s, sung by Signor 
Delle-Sedie; the scena, “Softly Sighs,” from Der Freischiitz, sung by 
Miss Edith Wynne, and Mendelssohn’s overture to Athalie. All the 
rest of the music was unadulterated John Thomas. ‘I'he second part 
was taken up by the performance of Mr. ‘'homas’s dramatic cantata 
Llewelyn, which was noticed at length in the Musical World, when it 
was first performed at St. James’s-hall some two years since, if I mis- 
take not. ‘Che dramatis persone on the present occasion were sustained 
as follows :—Eleanor de Montfort, Miss Edith Wynne; Enid, Madame 
Sainton-Dolby ; Llewelyn, Prince of Wales, Mr. W. H. Cummings; 
and the Chiet Bard, Mr. Lewis Thomas. The music isalittle weighty 
—indeed the subject interdicted all approach to levity, or even light- 
ness—but it is essentially dramatic, aud, in my opinion, would take 
better on the stage than in the concert-room. With such principals, 
and with so good a chorus, nothing less than a capital performance 
could have been expected ; and indeed the execution throughout must 
have satisfied even the composer himself. To ensure the cantata’s 
going well, Professor Sterndale Bennett was engaged as conductor, and 
we need hardly say how greatly that conduced to a correct perform- 
ance. As an executant Mr. John Thomas exhibited his talents in 
@ new concertino for the harp of his own composition, both music 
and player being greatly admired. ‘he concert, which was under the 
immediate patronage of their Royal Highnesses the Prince and Princess 
of Wales (naturally, everything in the programme, with few excep- 
tions, being Welsh), was in every respect an eminent success, 





Mapame Axice Mancoip gave a concert at the Hanover Square 
Rooms on Monday morning, the 12th ultimo, the programme of 
which was of a superior kind and had a large infusion of the classic 
element in its composition, thanks to the taste of the young and 
talented bénéficiaire. The special pieces were Mendelssobn’s Quartet in 
F minor, for pianoforte and strings, played by Madame Alice Mangold, 
Herr Jansa, Mr. R. Blagrove and Signor Pezze; and Beethoven's 
Grand Quintet, for pianoforte, oboe, clarinet, horn and bassoon, per- 
formed by Madame Alice Mangold, Messrs. Crozier, Pollard, Paquis, 
and Chisolm. Madame Mangold’s gracetul and intellectual style 
of playing was shown to great advantage, and, being well supported 
by the stringed instruments in the quartet and the wind instruments 
in the quintet, both performances were beyond reproach. For her 
solos the fair pianist chose Henselt’s fantasia on L’ Elisir d’Amore and 
Chopin’s Grand Study in A minor, executing thein brilliantly and 
with great dash of manier. Miss Laura Harris created an immense 
effect in the rondo finale from La Sonnambula, in which she literally 
“carried away her audience,” as the saying is, and, an encore bein 
insisted on, the youthful prima donna gave “ Coming thro’ the rye,” 
which was received with almost an equal uproar of applause. Between 
the rondo from Sonnambula and tlie Scotch ballad: the difference is 
incalculable, but Miss Laura Harris showed that she was equal mistress 
of the simplest and plainest style of vocalization and the most ornate 
and refined. Dr. Gunz and Signor Bossi also sang solos, and the three 
joined in Gordigiani’s Trio, Vieni al mar.’ Herr Louis Diehl was 
the conductor. 

Mr. Cuartes Fowter, from Torquay, professor of the pianoforte, 
and well-known in London asa player and composer of talent, gave a 
‘* pianoforte recital,” on the afternoon of Monday, the 19th of June, 
by permission, at the mansion of Miss Burdett Coutts, Stratton-street, 
Piccadilly. Mr. Fowler was assisted by Mdlle. Enequist, Mi+s Louisa 
Gregory, and Mr, Suchet Champion, as singers, and by Mr, Carrodus 
(violin) and Signor Pezze (violoncello), instrumentalists. Reissiger’s 
grand trio in D major, Op. 192, for pianoforte, violin, and violoncello, 
opened the Concert, and was very admirably played by Mr. Fowler, 
Mr. Carrodus, and Signor Pezze. The trio excepted, as well asa 
Polonaise Lrillante, Mr. Fowler played his own compositions, which 
included three sketches—‘‘ Le Badinage,” “La Gentilesse,” and “ La 
Rage” (printed “A Large” in the bills); “Caprice de Concert,” 
“‘ Galop di Bravura,” and Sonata Duo, for pianoforte and violin. Mr. 
Fowler’s compositions have decided merit, and he recommends what 
he plays to his auditors by neatness of execution and a downright 
honesty of expression, which seems thoroughly to go into the heart of 
what he is interpreting. All the pieces he performed were greatly 
liked, more particularly the Sonata Duo, which was received with dis- 
tinguished favor, and was played in first-rate style by Mr. Fowler him- 
self and Mr. Carrodus. Mr. Fowler also supplied two vocal pieces— 
song, ‘* Year after year,” sung by Mr. Suchet Champion, and the cuckoo 
song, “ Hail, beauteous stranger of the grove”—with violin ebbligato, by 
Mr. Carrodus—composed expressly for this concert, and sung by Mdlle. 
Enequist. Both are favorable specimens of Mr. Fowler's ability for 
song-writing, and the latter is not unlikely to become a favorite, the 
violin odbligato being very skilfully done, and the melody taking. Mdlle. 
Enequist sang, as usual, her “ Swedish airs,” and as usual pleased 
universally. Mr, Carrodus played the Andante from Mendelssohn’s 
Violin Concerto, and Signor Pezze played a solo on the violoncello. The 
concert was under the most distinguished patronage 


Herr WitHetm Ganz gave his annual Matinée in the Picture Gal- 
lery of Dudley House, Park Lane, by permission of the Right Hon. the 
Earl of Dudley, on Monday, June 19th, under the patronage of the 
Duchess of Cambridge and Princess Mary. Herr Ganz is a worshipper 
at the throne of the masters, and his programmes are-invariably char- 
acterised by the introduction of some classic pieces. ‘The special pieces 
of his last concert were Beethoven’s pianoforte and stringed Quartet, in 
E flat, Op. 16, which Herr Ganz played with MM. Sainton, H. Webb, 
and Paque ; and the same composer's Sonata Pathétique for piano rolus, 
performed by Herr Ganz, both pieces being listened to thronghout with 
rapt attention, and loudly applauded at the end. In Osborne’s Grand 
Duo, for two pianofortes, on themes from Faust, Herr Ganz was assisted 
by Master Cowen, and the performance was received with great 
favor, both players being recalled. Herr Ganz also played with M. 
Sainton, some of Heller and Ernst’s Pensées Fugitives, and a new fan- 
tasia of his own on Gounod’s Mirella. The vocal music was abundant ; 
and from this we must merely select as worthy of note, Mdlle. Ene- 
quist’s “ Swedish National Melodies,” most briliiantly warbled, and the 
same lady’s new song, “ ‘I'he Nightingale’s Trill,” by Herr Ganz, 
loudly encored ; another new song, by Herr Ganz, «I seek for thee in 
every flower,” sung by Herr Reichardt, and also encored ; and Claribel’s 
song, “I cannot sing the old songs,” very sweetly given by Madame 
Sainton-Dolby. The conductors included Messrs, Benedict, Meyer 
Lutz, Emile Berger, Lehmeyer, and Lindsay Sloper. 
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MONDAY POPULAR CONCERTS, 
‘(St. James's Hall.) 


ONE HUNDRED AND EIGHTY-SIXTH CONCERT. 


THE DIRECTORS’ BENEFIT. 


!Monday Evening, July 3. 
(Last Concert oF THE SeventH Season). 
To commence at Eight o'clock precisely. 


PART I. 
FRAGMENTS or QUARTET, for two Violins, Viola, and Violon- 
cello—MM. Straus, L. Ries, H. Wess, and Piatti ‘ . Mendelssohn, 
SONG, “La Nainle"—Miss Banks . « «© «© «© «+ «+ Gounod, 
SUITE DE PIECES, for Pianoforte alone—Mr. Cuartes Harte . Handel, 
DUO CONCERTANTE, for two Violins, Op. 39—Herr Joacuim and 
Herr Straus, ° . ° ° 
SONG, “ In Native Worth "—Mr. Sims Reeves . ° 
SONATA, in A, No, 2, for Pianoforte alone—Madame ARABELLA 
| eA eee ie eee eer ee ee Mr 
PART II. 
SERENADE, Op. 8, for Violin, Viola, and Violoncello—MM. Joacut™, 
H. Wess, and Piatti . £6 oe ke oe || Se. 
SONGS, “The Savoyard,” “ The Stolen Kiss"—Mr. Sims Reeves . Beethoven, 
PENSEES FUGITIFS, for Pianoforte and Violoncello—Madame 
ARABELLA Gopparp and Signor Piarttn . . 3 .« «~~ Ernst, 
PRELUDE SARABANDE, &c., in E major, for Violin alone—Herr 











Spohr. 
Haydn, 


. . . 


Mozart, 


Joacuim . ° ° ° ° . Bavh. 
SONG—Miss Banks . . © © © «© © - « Mozart, 
RONDEAU BRILLANT, Op. 70, for Pianoforte and Violin—-Herr 

Srravs and Mr. Cuaries Harte. ° e ° ° . Schubert, 

Conductor, - - = Mr, BENEDIOT. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission1s, Tickets to be had of Avstix, 28; 
Piccadilly; Cramer & Co., Regent Street; Keira, Prowse, & Co., 48, Cheapside, 
and of CHAPPELL & Co., 50, New Bond Street. 


TJ ‘HISTOIRE de PALMERIN @ OLIVE filz du Roy 

FLorenvos de Macrponr et de LA BELLE Grianr, fille de Remicius, Empereur 
de Constantinople, by LEAN MAUGIN, dit le PETIT ANGEUIN. A perfect copy 
of this extremely rare Komance to be sold for Six Guineas, (no diminution of price). 
Enquire of Duncan Davison & Co., 244, Regent Street. 


Tu MUSICAL LECTURERS AND PROFESSORS. 
N ‘R. JOSEPH GODDARD has the copyright of a few 
square, N.W,. 


original MusicaL Lectures to dispose of.—136, St. Paul’s Road, Camden- 
“MUSICAL DEVELOPMENT,” 
A NEW WORK 
By JOSEPH GODDARD. 


(Snort ApstracT oF Conrents.) 

Cuap. 1.—The essential relation between the two main characters of sentiment 
(instinctive and mental), and the two main sections of musical effect 
(melodic and rhythmic). 

Cuar. II.—The exigency in expression which mental sentiment involves, is met in 
the structural plan of the modern classical instrumental works. 

Cuap. III.—A comparative analysis ot the spirit of the instrumental music of 
Haydn, Mozart, Beethoven and Mendelssohn. 

Cuap. I1V.—The intellectual rank of musical art. 

Cuar, V.—Dramatic music: the principles on which the literary and musical plan 
of Opera should be based. 

Cuap. VI.—The principles on which the literary and musical plan of Oratorio, or 
Grand Cantata, should be based. 

Caap. VII.—The influence of mental progress upon music. 

The author begs to state that the above work has absorbed the greater part of his 
time and thought for five years, and that it is a painstaking endeavour to elucidate 
the general nature, scope, and position of the musicalart, It is unnecessary to say, 
such labor as is here involved is not that in connection with music, calculated to 
prove remunerative. The work in question, however, being calculated to benefit 
musicians, as tending to elevate their art in general estimation, so far as mental 
analysis can do so, the author can conscientiously appeal to them for the means of 
insuring sate publication. 

The promise of one hundred musicians to purchase a copy when the work is ready 
would coustitute this means; and as this is all that is 'y for the i liat 
production of the book, the author urgently solicits all who feel willing to support 
it, not to delay communicating with him to that effect. 

Price to Subscribers, 5s. 

Among names already received are those of 

Copy. 
William Chappell, Esq., F.S.A. . 
C steggall, Esq., Mus. Doc. . ° 
J. L. Hatton, Esq. . . 
J. F, Duggan, Esq. . ° 
. B. Jewson, Esq. . ° 
B. Chatterton, Esq. . 














Copy. 
James Lea Summers, Esq. 1 
C. Gardner, Esq. . . 
J. L. Ellerton, Esq. . 
F, Clay, Esq. . . ° 
Augustine Sargond, Esq. 
John Boosey, Esq. . ° 
T. Murby, Esq. . . 
The Rey. Edward Young 
J. W. Davison, Esq. . 
&e., &C. 
136, St. Paul's Road, Camden Square, 
udon, N.W. 


Ella, Esq. . . 
W Mastin, Esq. 
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NOTICES. 

To ADVERTISERS.—The Office of THe MustcaL Wortp is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PUBLISHERS AND ComPosers—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co, 
244 Regent Street. : 


NOTICES TO CORRESPONDENTS. 


Notices of the last Quartet Association and other concerts are 
unavoidably postponed till next week. 


BIRTH. 
On Thursday, June 29, Mrs. Howarp Gutover, of a daughter. 


Ghe Musical World. 
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MUSIC IN BERLIN. 
(From our own Correspondent). 

N referring—or “‘ referring back” as many amiable persons of 

good intentions but weak grammatical notions, arefond of saying 
—on referring, I say, to my file of the Musical World, I perceive 
that the last time I wrote to you was at the beginning of April. 
I knew I had been somewhat remiss, but I was not previously 
aware how greatly I had sinned. My first impulse was to pen an 
apology—deferential yet manly in its tone—which should work 
upon the Editorial feelings and move to forgiveness the Editorial 
heart. But I found I had done exactly the same thing in my 
letter published on the 1st April. My second impulse, in conse- 
quence, was to pursue the same course again; and my third im- 
pulse to carry out my second impulse. As aman and a broth—no! 
—as a man and no relation at all, you are bound to pity instead of 
censuring me. Reflect on the old proverb: ‘ La caque sent tou- 
jours le hareng.” That is hard upon the barrel, but only too true. 
How much harder on me, however, is the fact that I am incor- 
rigible; that I am fated to groan all my life beneath the yoke of 
the demon Procrastination. Such is my belief, and, therefore, I 
have given up struggling against what is evidently my destiny. 
Ican not be regular in my correspondence. But I will promise 
one thing. If you will allow bye-gones to be bye-gones, I will 
endeavour—mind; I say: endeavour—not to let so tremendous a 
hiatus occur between any two of my letters in future. Is that a 
bargain? I will consider your reply to be: ‘‘ yes!” and at once 
begin. 

By the time this comes to hand the Royal Operahouse will be 
shut. The season concluded there, for opera, on the 17th inst., 
and does not recommence before the 28th July. It will linger on 
for ballet till the day after to-morrow, the 24th, and we shall see 
nothing more of our ballerine till also the 28th July. Berlin will 
be for more than a month without an operatic company, at least 
without one entitled to the magic epithet, ‘‘ Royal.” ‘The shock: 
does not, however, come upon people with the force it might, had 
we not been undergoing a kind of preparative course of musical 
deprivation, resulting from the fact that sore throats have been in 
the ascendant lately among our Hof-Opernsiingcr and Hof-Opern- 
sdingerinnen, the consequence being that the management scarcely 
knew how to get up a performance, and, on several occasions, had 
to close the theatre altogether. 

The great attraction, or, at least, one of the principal attrac- 
tions, during the present season has been the engagement of Herr 
Niemann, from the Royal Opera, Hanover. He made his first bow 





and sang his-first note on the 10th April, as the hero in M. Gou- 
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nod’s Faust, Mdlle. Lucca being the Gretchen, and a very admir- 
able Gretchen, too. But of that more anon. Since the above 
date Herr Niemann has not been idle, for he has appeared as 
the bandit chief in Fra Diavolo; the hero in Richard Wagner's 
Tannhiiuser ; Manrico in Il Trovatore ; Raoul in Les Huguenots ; 
Joseph in Joseph in Egypten; Fernand Cortez in the opera of 
the same name; Jean de Leyde in Le Prophéte; and the “last 
of the Tribunes” in Herr R. Wagner’s Rienzi, an opera which 
by the way, was got up expressly for Herr Niemann, and for 
which its composer, I am informed, feels about the same affection 
that Southey entertained for the red-hot republican effusions 
of his youth, or that your “artful dodger” Disraeli must ex- 
perience for the things he wrote, and the things he said, before 
discovering that his mission was to be a Conservative, and lead a 
party who follow only because they fear him. However, Herr 
Niemann is fonder of Rienzi than Herr R. Wagner is, and 
made it a stipulation of his engagement that he should play in 
that opera. 

With regard to the result of his engagement, Herr Nicmann has 
every reason to be contented. The members of the press have 
been exceedingly kind to him, and the public as enthusiastic as 
ever, for have they not been taught to consider him a great singer, 
and an equally great actor? German critics are always sneering 
at the English for the pertinacity with which the latter stick to 
their old favourites. It never strikes these sage, beer-bemused 
gentlemen that the old favourites may owe the fact of their being 
so to another fact, viz.: their deserving to be so. Let us take 
Lablache, the great Lablache, as an example. He was one of the 
old favourites of the English; Heaven alone knows how long 
they had run after him, yet who shall say they were wrong? Sup- 
posing an artist still preserves his powers, I do not see it matters a 
pin’s-head whether he has been before the public one year or 
twenty. And this is the view the great mass of the English take 
of the question. But German critics are terribly mistaken in think- 
ing the sturdy islanders will worship an artist, simply because he 
or she could once sing, play, act, or dance. Still less will they ac- 
cept, upon the mere ipse dizit of the first scribbler, Mad., Madlle. 
Mrs., Miss, Sig., Herr, Monsieur, or Mr. So-and-So, as a great 
vocalist, a first-rate dramatic artist, or dancer hors ligne, when the 
said individual is exceedingly small-beer indeed. If the Germans 
would but imitate the example set by the sons and daughters of 
Albion, they would be far less frequently exposed to the mortifica- 
tion of seeing their giants turn out mere dwarfs, when measured 

- by the artistic standard of really great capitals such as London and 
Paris. 

To return to Herr Niemann, however. The members of the 
press, I have said, were exceedingly kind to him, still they were 
compelled to confess that he sometimes left something to be desired, 
or that, adopting an expression in which Teutonic writers greatly 
indulge, he did not always display that ‘highest perfection ” 
which appears to be the prevailing characteristic of German 
artists. ‘To diverge, for a moment, from the regular subject 
matter of my correspondence, I may be allowed to state my in- 
ability ever to see more in the expression: “ highest perfection ” 
—‘‘hochster Vollkommenheit "—than a blunder of the most stupid 
proportions. Just as when a thing is square, it cannot be squarer, 
or when round, it cannot be rounder. I supposed that a thing 
once perfect could not be more perfect. Nordo I think I am 
wrong, even though I am opposed to such a host of learned pundits 
as is made up by the patrons of a quality which, if it does exist, 
is not characteristic generally of what they say or write. Having 
explained my views on this head, I will now again return to Herr 
Niemann. On the whole, he has not given me that satisfaction 

Which I expected to derive from his performances, and yet my 





expectations were not unreasonable, I can assure you, for I always 
make allowances for the scarcity of good tenors now-a-days. 
Some of his most ardent admirers, too, are, I suspect, slightly dis- 
appointed, though they scorn to show what they feel, and appear 
as contented, and as blandly delighted as the Red Indian when 
undergoing the—to European notions, slightly disagreeable—pro- 
cess of scalping. Before taking leave of Herr Niemann, I may 
observe that the principle of making hay while the sun shines is a 
good principle, but that, if pursued when the thermometer stands 
too high, may conduce to sunstroke. Does not Herr Niemann 
think that it would be as well if he were not so anxious to accept 
so many ‘‘Gastspiele,” but gave himself a rest now and then, 
Srevde Bpadéws was said a long time ago, but it is very good 
advice even at the present day. 

A young lady of the name of Barn made her first appearance 
here as Fides in Ze Prophéte. She hails from the Court-Theatre, 
Schwerin. She was recalled three times at the conclusion of the 
fourth act, but that does not render her a model Fides. I wish it 
did, for I am growing tired of witnessing a series of mediocri- 
ties in the part. What is worse, too, is that each of these medi- 
ocrities fancies herself a Viardot-Garcia. This is a kind dis- 
pensation of Providence as far as the mediocrities themselves 
are concerned, but a cruel infliction on any person whose fate 
brings him across one of them, and condemns him to hear her rail 
against a press that spoils her, and a public that ranks her fifty 
times higher than she deserves to be ranked. I do not mean by 
these remarks to imply that Madlle. Barn is absolutely a medi- 
ocrity, but I do mean to say, as forcibly as I can, too, that it 
was absurd to call her on three times after the fourth act. ‘he 
compliment was one that should be reserved for artists of the 
highest order. Madlle. Barn had no right to it, and, in paying it, 
her friends did her, possibly, a great injury instead of rendering 
her aservice. If they want to turn her head, so that she shall 
retrograde, while fancying, as a result of the new relative position 
of her eyes and body, that she is progressing, they could not hit 
upon a method better adapted to attain their end. She will, of 
course, fancy herself everybody and everything, which she is not; 
il s'en faut beaucoup. Her appearance is not extraordinarily pre- 


possessing, and her voice is not sufficient to fill so large a building | 


as the Royal Operahouse. She has been pretty well taught, 
however, and would work tolerably as one in a team. What I 
protest against is the endeavor to foist her upon the public as a 
star of the first magnitude. The second part assumed by her was 
that of Adriano in Rienzi. Two other young ladies, also, have 
been seeking the good graces of our public. The first is Madlle. 
Horina, from the Stadttheater, Magdeburg, the part selected for 
her début being Agatha in Der Freischiitz. I do not think we 
shall hear much more of Madlle. Horina. The second young lady 
is Madlle. Dickow, from the Theatre Royal, Hanover. She can 
boast of an agreeable soprano, and as Elvira in Don Juan was 
favorably received, but she requires a great deal of study before 
she can be entitled to the designation of an artist. She was to 
have tried her powers in Fides, but, owing to the indisposition of 
Herr Niemann, was deprived of the opportunity for doing so. By 
the way, she was invited here with a view of her replacing Madlle. 
de Ahna, who is dead since I last wrote, but I have grave doubts 
as to her proving an efficient substitute. Poor Madlle. de Ahna} 
she had been only five years a member of the company. She has 
been snatched away from what promised to be a brilliant career. 
She had her defects as a singer, it is true, but I prefer, at present, 
not mentioning them. De’ grandi e de’ morti, o parla bene 
o taci! Taken all in all, she renJered the management good 
service, especially distinguishing herself as Fides, in Le Prophéte ; 
Elvira, in Don Juan; Azucena, in Il Trovatore; Siebel, 
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in Faust; and Orsino, in Lucrezia Borgia. She was ill for a 
considerable time previous to her decease. 

A most welcome revival has been that of Mozart's Cost fan 
Tutte, or, as it is here styled, So machen es Alle, which, despite its 
uninteresting book, is so great a favourite with every lover of good, 
sterling music. I cannot say that I was contented with the 
rendering of the female parts : Fiordiligi (I give the Italian names), 
Madame Harriers-Wippern; Dolabella, Madlle. Santer; and 
Despina, Madlle. Gericke. The gentlemen, Herren Salomon, 
Kriiger, and Bost, were better. 

At the Friedrich-Wilhemstiidtisches Theater, Herr Wachtel has 
been favoring the public with a novelty in the shape of Chapelou, 
in Le Postillon de Longjumeau. I wonder this gentleman is not 
tired of singing in the part so often. Iam tired of hearing him, 
I confess, and have learnt, with considerable dismay, that he has 
taken up his quarters permanently in Berlin, where all offers of 
star-engagements in the provinces are to be addressed. I sincerely 
trust he will have a great many. I am unselfish and would not 
deprive those who admire his singing of the opportunity of satis- 
fying their propensity, particularly as the more he favors others 
the less we shall hear him on the banks of the Spree. 

I have frequently had occasion to mention the Victoria Theatre. 
It would appear that its affairs are not in the most flourishing 
condition, and there is some talk of converting it into a Theatre 
Royal, with a subsidy from the State. Whether, though, the 
project will be carried out is more than I can decide. 

I will now conclude, not because my budget of news is exhausted, 
but because I am suffering from an atrocious attack of influenza. 
Under the circumstances, I prefer putting my feet in hot water 
and mustard to dipping my pen any more, for the present, in the 
ink-bottle. Say to me, therefore, what I now say to you, namely, 

VALE. 








MapaMeE SCHUMANN has left London. 

Herr JAELL has returned to Paris. 

Herr Joacui™ leaves London on the 6th inst. 

Tue Dramatic CoLuece Fete ann Fancy Farr will, as usual, 
take place at the Crystal Palace on the 15th and 17th of July. 
The Committee are making great exertions to provide attractions 
for the occasion, and, in addition to the usual stalls, at which 
most of the Metropolitan actresses will preside, Mr. and Mrs. 
Howard Paul, assisted by a swarm of pretty girls, will officiate 
as bees in a vast hive now in course of construction, and in which 
they will dispose of all sorts of elegant trifles in the way of fans, 
gloves, portemonnaies, music, autographs, &c. Mr. Toole is again 
to the fore with a panorama illustrative of his song the ‘+ Norrible 
Tale,” and he will likewise assist at a waxwork exhibition. Mr. 
Clark, of the Prince of Wales’ Theatre, will direct and enact the 
arch-conspirator in ‘ Richardson’s Show,” and Mr. Burnand has 
written him a wonderful lecture on ‘ Comparative Anatomy.” 
Mr. Buckstone will take charge of a burlesque circus, and the 
show of animals at Wombwell’s this year will embrace some mar- 
vellous specimens of the Animal Kingdom. With this promise of 
novelty the charity should benefit largely by the fete his year. 

Or@an Perrormance.—Dr. Spark, Organist of the Town Hall, 
Leeds, gave a performance of organ music on Messrs. Gray and Davi- 
son’s great Handel Festival organ at the Crystal Palace to a large, and, 
to judge from the applause appreciative, audience. he following was 
the programme :— 

Fantasia, B major, Adagio, Allegro, Andante, 
Fugue ee S ae ae we W. Spark. 
Sonata, C minor, No. 2 Mendelssohn. 
“Jerusalem the golden,” 
Fugue ose oe 
Prelude and Fugue, C minor 
. Andante and Allegro for the organ F. E. Bache. 
6. Offertoire in D minor Soe ae .. Ldouard Batiste, 
The resources of the large instrament were ably developed by Dr. 
Spark, one of our best organists, and the audience were evidently 
highly gratified by the interpretation of thé above admirable programme. 


with variations and 
nee W. Spark. 
J. S. Bach. 





BRIEF BRIEFS. 
IV. 
To the Editor of the Musica, Wortp. 


Sir,—On the 6th ult., at Klein-Hosterwitz, between Dresden 
and Pillnitz, a tablet was solemnly inaugurated to the memory of 
Carl Maria von Weber. It is affixed to the Vine-dresser’s cottage, 
which, from 1818 to 1824, was Weber’s summer abode, and where 
a number of his leading compositions were written. As long ago 
as 1836, Herr Fr. Wilhelm Jiihns, Musikdirector, from Berlin, and 
one of Weber's greatest admirers, appropriately furnished the place 
with a visitors’ book, to which he added a portrait and some auto- 
graphic MSS. of the Master. ‘Thanks to the exertions of the same 
gentleman, the house has now been: still more enriched by the 
erection of a memorial tablet, designed by Herr Reinhart Jiihns, 
an engineer. This tablet, completely circular, and cast in metal 
of a deep bronze color, is three feet and a half in diameter. It 
bears a lyre decorated with acanthus leaves, round which runs the 
name of the composer. ‘The inauguration was attended by a 
large number of Weber’s admirers. It commenced with a choral 
composition, conducted by Dr. Rietz, Capellmeister to the Court 
at Dresden, and was executed by the best vocalists belonging to 
the Royal Operahouse in that capital. Herr Jiihns then made a 
speech, from which we learn that in this house, so interesting for 
the history of art, Weber wrote the following works : the latter 
and larger portion of Der Freischiitz, commenced at Dresden in 
1817 (by the way, it was not actually put upon paper here, but 
the plan for completing it dates from Weber's first sojourn at 
Hosterwitz, 1818); grand scena and aria in Cherubini’s opera, 
Lodoiska (Op. 56); the cantata, Natur und Liebe (Op. 61) ; 
seven of the eight Four-handed Characteristic Pieces for Pianoforte 
(Op. 60); Grand ‘“ Jubel-Cantata,” to celebrate the accession to 
the throne of Friedrich August I (Op. 58) ; the first conception of 
the ‘‘ Jubel-Ouverture” (Op. 59); Grand Trio for Flute, Violon- 
cello, and Pianoforte (Op. 63); ‘ Aufforderung zum Tanze” 
(Op. 65) ; Grand Polonaise in E flat major, for Pianoforte (Op. 
72) ; Concerto for Bassoon (Op. 75); the greater part of Eury- 
anthe; and, lastly, the entire instrumentation of that opera except 
one page of the score, and the overture, and that, too, between the 
11th May and the 29th August, 1823, forty-two days, which, 
considering the grandeur of the work, is a marvellously short 
period.—The simple but dignified ceremony concluded with 
Weber's Quartet, “Schmiickt das Haus mit griinen Zweigen.” 

T. Durr Snort. 
wommeas(Jameiaase 


Co our Sacred Harmonic Societies. 


Sisters and Brothers of Cecilian fame, 

Who meet to blend your voices and impart 

Grandeur to beauty in harmonic art, 

To praise the Lord,—his Angels’ highest aim— 
Your choral harmony from Heaven first came, 

And zealously ye strive in music’s Mart, 

To make your earthly praise their counterpart,— 
Pure as the glorious Cherubim might claim. 
Through Moses, God made Israel’s children free 

From Egypt’s heavy yoke and iron rod, 

They, standing terror-stricken on the shore, 
Pursued by Pharoah’s hosts, beheld the sea 

Divided, safely there on land they trod, 

Followed by foes, who sank to rise no more ! 


Then Israel sang the song ye sing this day 

To God,—who then triumphed gloriously ; 

The horse and rider thrown into the sea 
Beholding, thankful praise inspired their lay. 
That ode of glory now ye sing and play 

In strains of melody and harmony 

Exceeding theirs ; though not what yet may be 
Achieved beyond the skill ye now display. 
Continue thus to make your themes the Lord’s. 

In parties gather frequently, to blend 

Your voices with your instruments, and prove 
God’s music dignifies His hallowed words. 

Meeting as now ye meet will crown the end 

Of lauding him in holy lays of lov. 


June 30th, 1865. 
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PARIS. 
(From our own Correspondent.) 

I hope Mr. Weiss of the Gloucester-road was not in earnest when 
he advised you to “shoot your Montague.” His letter is extremely 
witty, and merits an answer. Mr. Weiss, I take it, is the cele- 
brated composer and Rossinian barytone, whose ballad*** The Ham- 
let Whitesmith,” sung forcibly by himself, has gone the round of 
London, and who, I perceive, has been recently singing the part of 
Dandiniin Cenerentola—the celebrated part of 'Tamburini, to whom 
that great musical authority, the Daily Advertiser, compares him 
both as singer and actor—at the new grand English Opera. house, 
Astley’s amphitheatre. I respect Mr. Weiss as a song-writer, and 
asa florid barytone, but I cannot say much for his logic or his 
understanding. Being a vocalist he may be excused for scoffing at 
the idea that an opera could have a ‘fair share of success and 

rove an attraction though indifferently sung.” More than once 
Fiase known an English opera to obtain a very great share of 

pular favor, even though Mr. Weiss appeared in a principal 
character, which proves, beyond all doubt, that bad singing and 
worse acting are not incompatible with the success of a musical 
piece. I accept Mr. Weiss’s thanks gratefully, and in turn recom- 
mend him earnestly to stick to his ballad compositions and his 
florid buffo singing, in which he has so eminently distinguished 
himself, and to eschew altogether jocose writing and any logical 
exercise of the mind. 

The Parisian musical season is dying out, the continued success 
of the Africaine alone keeping it alive. An attempt has been 
made to resuscitate the expiring flames in the production at the 
Opéra-Comique of Halévy’s Mousquetaires de la Reine with M. 
Léon Achard in Roger’s celebrated character of Ollivier, which 
he had personated at the theatre of Lyons with triumphant success. 
M. Achard created a powerful sensation by his fine singing and 
admirable acting, but the music madenoimpression. And I am notat 
all surprised. Halévy was a clever musician, but totally wanting 
in inspiration, and made his name as an operatic composer entirely 
through the support he received from a powerful host of friends 
and acquaintances, who, loving the man and knowing that he 

great talent, persuaded themselves that he had the divine 
fire, and upheld him through thick and thin. ‘To those who 
affirmed that Halévy was wanting in genius, his friends and 
admirers pointed triumphantly to certain parts of La Juive as 
proving the composer could boast of undoubted genius. And in- 
deed there are contained in that opera passages so far above the 
habitual low level of Halévy that I could never bring myself 
to believe he composed them. At the same time I am not inclined 
to put faith in the rumours which stated that a considerable part of 
the music of La Juive was borrowed from a MS. of Hérold, which 
Halévy got possession of when the composer of Zampa died. ‘This 
is all stupid talk. Certainly the great finale, as it is called, of La 
Juive bears a striking resemblance to the manner and freedom of 
Hérold. M. Léon Halévy, brother of the composer, has written a 
letter to M. Leuven, director of the Opéra-Comique, thanking him 
from himself and on behalf of his family for the revival of the 
Mousquetaires de la Reine. 

I regret I have no news of any kind, and unless something new 
takes place shortly, I shall in my despair lay down my pen, and 
come and pay you a visit in London. MonTAGvuE SHOOT. 

Paris, June 29. 


Mr. Deacon’s Tutrp anp Last Mariner or Cuassicat, Music came 
off on Thursday afternoon at the Hanover Square Rooms. ‘The 
selection included Mendelssohn’s Quartet (posthumous), Op. 81, for 
strings; Beethoven’s Sonata in C minor, Pathétique, Op. 13, for piano- 
forte solus; and Kreutzer Sonata, for violin and pianoforte; Onslow’s 
Sestet in E flat, Op. 80, for two violins (MM. Sainton and Pollitzer), 
viola (Mr. H. Webb), violoncello (Signor Pezze), contrabasso (Mr. 
Severn), and pianoforte (Mr. Deacon); and solos for pianoforte by 
Schumann, Mendelssohn and Handel. The Kreutzer Sonata, in 
which the pianist obtained the invaluable assistance of M. Sainton 
at the violin, was perhaps Mr. Deacon’s most masterly performance, 
the execution being by both instruments wonderfully effective. 
Mr. Deacon, moreover, created an undeniable effect in Schumann’s 
Schlummerlied in E flat, and in Handel’s “ Harmonious Blacksmith,” 
both pieces being encored. Mdlle. Enequist sang the air, ‘‘ Sombre 
Forét,” from Guillaume Tell and two Swedish national melodies, in all 


HER MAJESTY'’S THEATRE. 
On Saturday last, Linda di Chamouni for Mdlle. Ilma de 
Murska. 
On Tuesday, La Sonnambula, the last time this season, for 
Malle. Ima de Murska. 
On Wednesday—an extra night—Lucia di Lammermoor, last 
time this season, for Mdlle. Iima de Murska—three performances 
in succession for Mdlle. Ima de Murska, who was triumphantly 
successful in all, but which gave some discontented folk an oppor- 
tunity to put the question, ‘‘Is there no attraction at Her 
Majesty’s Theatre besides Mdlle. [ima de Murska ?” 
On ‘Thursday, by special desire—meaning thereby, by command 
of the Prince and Princess of Wales— Medea, for Malle. ‘Titiens 
and the very efficient cast, which we need not reiterate. 
To-night, for the last time, the Huguenots. 
In the meanwhile, we may state the theatre is doing great busi- 
ness, and that the Flauto Magico will be rehearsed next week. 
ae eae 
ROYAL ITALIAN OPERA. 
On Saturday, the Huguenots. 
On Monday—an extra-extra night—the Ballo in Maschera (in 
er of the Farorita, withdrawn in consequence of Madame Ga- 
etti’s indisposition), with Mdlles. Fricci, Honoré, and Sonieri, 
Signors Mario, Graziani, Tagliafico, &c. 

On Tuesday, the Barbiere. 

On Thursday, Don Giovanni. 

Last night—an extra-extra night—the Favorita—first time this 
season—with Madame Galetti as Leonora; Alfonso, Signor Gra- 
ziani; Baldassare, Signor Tagliafico; and Ferdinando, Signor 
Brignoli. Of this performance we shall have something to say in 
our next. 

To-night, by special desire—which means by command of the 
Prince and Princess of Wales—the Huguenots. 

In the meanwhile we may state that Fra Diavolo has been with- 
drawn from the bills, no cause assigned; and that Dun Pasquale 
has taken its place, Signor Ronconi being announced to make his 
first appearance as Don Pasquale. 


a 


MUSICAL SOCIETY OF LONDON. 


The fourth concert, and last of the present season, took place 
on Wednesday night. ‘The programme was very interesting, com- 
prising a symphony by Haydn (in B flat), Mendelssohn’s Italian 
Symphony, the overture to Macfarren’s Don Quixote and the 
Hungarian march of Berlioz, for the orchestra, Weber's Concert- 
stiick, for pianoforte with orchestra, and vocal pieces by John 
Barnett, Auber and Rossini. ‘The orchestral pieces were all more 
or less admirably given. ‘The Concert stick was magnificently 
played from end to end by Madame Arabella Goddard, who was 
loudly called back to the orchestra at the conclusion. ‘The songs, 
‘‘Deep in a forest dell,” variations from Les Diamans de la 
Couronne,—and ‘‘ Una voce poco fa,” were given by Madame 
Lemmens-Sherrington in her most brilliant manner. At the end 
of the concert, Mr. Alfred Mellon was summoned and complimented 
according to his deserts. 








Mr. Watrer Macrarren’s Tutrp Praxororre PerrorMaNce was 
given on Saturday, the 17th, in the Hanover Square Rooms, and was 
the most successful of the series. ‘The pieces were Bach’s Fantasia 
Con Fuga, in D major; Moscheles’ Grand Duo, -* Hommage a Handel,” 
for two pianofortes, with Mr. Ridley Prentice ; Mendelssohn's 
“Seventeen Variations Sérieuses”; Beethoven’s Fantasia, Op. 77; 
Three Romances, by Kate Loder; and compositions of his own, 
namely, Impromptu, “ Sul mare”; Valse, “ The Skylark”; Melodies, 
“Two Buds” and “Jessamine”; and fantaisie caprice, “La Féte 
d'hiver”—a most admirable and happily varied selection. Mr. Walter 
Macfarren’s talents as composer and pianist need no comment from me. 
He was greatly applauded in all his performances, and was compelled 
to repeat his own brilliant and very attractive valse, ‘‘ The Skylark.” 
Nothing could be more snecessful than the series of three pianoforte 
pertormances just past, which doubtless have proved a valuable boon to 
first-class amateurs of the key-board, who will learn as much as there 
is necessity to learn from Mr. Walter Macfgrren’s style and execution. 





winning loud applause. The concert closed a worthy series worthily. 


A very elegant and numerous assembly attended the performance. 
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Mauttoniana. 


All the Muttonians, except Dr. Silent, at the Handel Festival ! 
Again, therefore, must Dr. Silent unwittingly pick the oakum of 
Muttoniana. ; 

In good time, Mr. Punch has forwarded a poem, with an urgent 
request that Dr. Silent will allow it to appear this week. It seems 
to belong to the third manner of Horace Mayhew, being more 
mystical, and at the same time more elaborate, than any of the 
notorious examples of his second manner, which came upon his 
first manner like a clap of thunder upon a distant flash of light- 
ning—like Beethoven's Eroica upon Beethoven’s Second Sym- 
phony. ‘Thus, however, runs the poem :— 

The singers in the Handel choir 
So well have earned their fame, 
That each should have, if he desire, 
A Handel to his name. 
* * * * * * * * * 


SuPERANNUATE BUT PROMISING. 

Sir,—I read in Berrowes’ Worcester Journal that “the meeting of 
Precentors, at St. Paul’s, was held last week. Various questions con- 
nected with cathedral music and choirs were discussed. Sir Frederick 
Ouseley, bart., recommended that a correct and exhaustive list of the 
music, both ancient and in MS., and the published catalogue, should 
be procured from the various precentors of cathedrals and college 
chapels, to avoid the destruction of the old unprinted books, and to 
form a complete index; also that a musical committee should be 
appointed, consisting of one precentor, one subchanter, and four organ- 
ists, for the formation of a recommendatory index of cathedral music. 
—The unanimous sense of the meeting was declared in favor of exer- 
tions being made for securing an uniform system of pointing in churches. 
—Mr. Lear insisted on the educational phase of our cathedral system, 
especially with regard to choristers, their selection, education, mainten- 
ance, and apprenticeship.—Sir I°. Ouseley stated that, on payment of a 
sum out of the Chapter Funds, the Royal Academy of Music would 
offer facilities for the reception of superannuate but promising choristers 
as sutdents.—Conflicting opinions were elicited with regard to the 
desirability of boarding choristers in a private house, it being con- 
sidered that it must depend upon the conditions of the cathedral city. 
—The Dean of York introduced the question of choral communion, 
reading a paper on the subject, stating that the result at York had been 
eminently successful.”—May I inquire what good the R. A. M., 
can possibly do for “ superannuate choristers?”—and how “ super- 
annuate choristers ” can also be “ promising ?”—and what is the use of 
their becoming -‘ students ?””—I am, Sir, yours faithfully, 

Carer O’ Corny. 


Dr. Silent*recommends Sir Caper O’ Corby, to write to the Rev. 

Sir F. G. Ouseley. Dr. Silent is himself powerless to explain. 
Encet, Sitent, Ramprer, & Co. 

MM.,— La colére et la haine excitent de violents orages dans le cecur 
humain: Uune est plus prompte a éclater, Vautre plus opinidtre dans le 
dessein de nuire. Toutes deux remplissent U'dme de trouble, et jamais elles 
nexercent leurs fureurs sans se torturer elles-mémes : le mal qu’elles veulent 
Saive, elles Vendurent, tourmentées qu’elles sont de la cruelle appréhension de 
manquer leur vengeance,”—if you push them in a corner they resort to 
calumny and (“ fibs” is the polite word). 

Engel, if you tell “fibs” I can have nothing more to say to you— 
you must be in a corner, or you would not have resorted to that genile- 
manly (you first used the word) species of defence. Now, upon your 
harmonium, or the one you borrow, did you, or did you not, write your 
first letter for publication? You plume yourself on signing the bosh 
you write; good, brave, noble, and frank; that is as concerns letters 
for publication, for, I presume, it is as usual in England as elsewhere to 
sign private letters to friends; but then, why plume yourself upon hav- 
ing signed a private letter to a friend, that no one else might be sus- 
pected of having committed it? Be so good as to read this extract 
from your own ‘‘smart” letter, and to reconcile the contradictions it 
contains :— 


“You mean of course letters for publication. Now, let me tell you that 
the custom of signing a letter is as usual on the continent as it is unusual 
here, and J signed my letter not only that the suspicion of having committed 
the same should fall on no other person, but wrote my first letter from the 
continent—fully relating the happy reception I had the luck to meet with—to 
a friend, who, with the kindest intention, of course, put it in the Musical 
World, where many of my friends saw it, and, congratulating me, thereby 
informed me that it was printed. Had I originally written it fur a paper, I 
would have taken care not to talk so much of myself, if it was only to spare 
your virtucus eyes and not to ‘hurt your kind feelings.” 





Permit me to say that you did intend your first letter for publication, 
and that, with your chivalrous spirit, you signed it to prevent the 
readers of the J/. W. attributing such a foolish production to anybody 
else. You cannot say you signed your private letter to a friend, only 


‘that he might not think some one else had written it? . .. . Where's 


your logic? ... . It's all very fine to sign your letters, but when any- 
body finds fault with the fulsome encomiums you bestow upon yourself 
in any one of said letters you cry out, ‘I did’nt intend that one for 
publication!” ‘T'at’s all my eye, Engel. 

Pray did you intend your very last letter (Mf W., June 17th) for 
publication? . . + because that contains another one of your charlatan 
pufts :—* J played the harmonium before sovereigns in their palaces 
and in all the great concert rooms before the English public.” You 
say—you evidently can play the gran cassa and the harmonium— 
‘a’done with it, Engel. If you had any reputation it would damage it, 
and as a young beginner, it can only impede you in what may be, for 
aught I know, a promising career. Look about you; you don’t see 
any one else writing glowing accounts of his achievements, and yet 
you will admit there are a few artists in London nearly equal to youin 
artistic merit? . . . Now, without any false modesty, don’t you think 
there are? . . . Touching sovereigns; how many times a year do you 
play for sovereigns? . . . I cannot endorse your opinion that “nearly 
every man is considered a fop or coxcomb by his neighbour;” that’s 
an opinion of your own by which we may judge the man you are—an 
envious, conceited man. 

You see Iam gradually drawing you out ; a few more of your letters, 
(spiced with such witticisms as dog, bark, and a few tu guogues) and 
everybody will know what you are. What did we hear from you from 
Vienna? Anything of Murska? .. . yes, a little, but heaps of Engel. 
In one of Ap’Poodle’s clever letters (style, Engel) I read of Murska, 
before she arrived, that “« when once the public had heard her it would 
be content to sit and listen to her tho’ the chairs were stuffed with 
razors and fishing hooks.” Now, that was an opinion, and it has been 
ratified by “sovereigns and the English public.” — — — Pray write 
soon. 

Dr. Silent, your silence was gold, your speech is dross. Rambler, 
you're a nice amiable fellow! the last of the would be solcists, I pre- 
sume? ... You forget to mention what hold the sticks that play the 
harmonicon a la timpani—feet or hands? . . . and you fall into traps 
laid to catch jack-asses, So you beat Poodles because the weather 
is hot? . . . You're little short of a villain, and I shall watch the police 
reports with the hopes of seeing you sent to the treadmill—* this hot 
weather.” Your wit runs with Engel’s—always harping on dog, bark, 
biting, etc. . . . you funny fellows. I quite agree with you in all you 
say against Engel, but not with a word anent me—that’s another thing. 
Pray do you send me to Hades by way of ‘a cooler?” thank ye’! I'd 
rather remain with my claret cup weeping over Engel’s, Silent’s, and 
your fun. D’ye want to laugh?” 

Scene—St. Giles’s, 4 lamp-post. 
Enter two bull dogs, muzzled 4 la St. George Gray. 

Tim—Good morning ! 

Jur—Let’s to business, 

Tim—E’en 50, allow me. . . . (crosses to L.) 

Jur—After me, if you please. . . . (crosses L.) 

Tin—The idea was mine... . 

Jur—And the incentive came from me. ......+. 

‘T'im—You use patchouly, ; 

Jur—Aye. 

Tim—It’s such a vulgar scent. . . . 

Jup—Who’s vulgar? ... 

Tim—You are ! 

Jur—I? 

Tin—Yes.... you! 

Jur—I'll tell you what, master Tim; It’s a deuced lucky thing for 
you I’m muzzled! ... 

Tin—And you can thank your stars Jam!... 

Exit Tim and Jup proudly.—(L. and R.) 
In great haste e¢ & vol d oiseau. 
Yours, one to three, 
Av’Pooprr. 

P.S.—Dr. Silent,—If Engel sends any bones, i.e., £ s. d., to keep 
me quiet, pray forward at once, as I am hard up after Ascot, and 
Goodwood is coming on. Nothing short of “a pony.” 

Bs * * x * % * * % 


To Owain Ar’Murroy, Esq. 

Honorep Sir,—I rite to you, as you know everything, to answer 
three questions. Ist question—Maynt the patrons of Her Majesty’s 
Theatre be called “ Murskavites?”—and maynt the patrons of the 
Royal Italian Opera be called “ Pattigonians?” 2nd questisn—If the 
two Lindas, who are now kicking up such a fuss at the opera-houses, 
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were put together, would they make one Lind? 3rd question— 
Anser both these questions —Honored Sir, your servant to command, 
Pinch Farm, Painsgrove. Luxe Trovuste. 
P. S—You sees I have left my loquacity, or place of abode, from 
which I rote my letter touching yon cricket-bout. 


Dr. Silent will only answer one of Mr. Trouble’s questions. 
Either Mr. Gye’s or Mr. Mapleson’s prima donna is Linda (Linder) 
than Lind. Mr. Trouble is a donkey. 


Tue WoopLanp Nympu. 
(For Music.) 
Say thou art mine, sweet woodland nymph, 
And I will never stray, 
From this green valley’s sheeny shade, 
Where Life seems always May ; 
Oh! but recal those cruel words, 
And false ne’er prove to me ; 
I go, but know, sweet woodland nymph, 
I leave my heart with thee. 


Pout not those lips of coral light, 
Turn not away those eyes, 
Yet! when I gaze on such fair charms, 
I dare not hope to win the prize ; 
My future life is in thy hands, 
Oh! Maiden smile on me; 
Those scornful frowns drive me away, 
My heart I leave with thee. 
E. Wituis FLErcuer. 


* * * * * * * * * 


BoNIcoLi BELONGS TO ENGLAND. 

Sir—Among the many first-rate artists I heard at Signor Mattei’s grand 
concert in Hanover Square Rooms on the 23rd inst., a solo clarinet- 
player, Signor Bonicoli, took myself, as well as the public in general, 
by surprise. The Signor plays on the clarino in E flat, a very ungrate- 
ful and difficult instrument—called in Italian quartino—in the most 
wonderful manner. ‘This gentleman has succeeded in transforming 
this very reluctant instrument into a most lovely and perfect one. His 
imboccatura is pure and precise, as his eavata is very grand and rich, 
giving so much expression, sweetness, and great power to the sound in 
acantabile. The mechanism of his fingers is so perfect that in the 
most complicated passages, like scales, diatonic and chromatic, arpeg- 
gios, staccato, trill, &¢., executed in a fantasia of his own called 
“T Folletti,’ the intonation and the ritomical forms are as irre- 
proachable as can be desired. On enquiring about Signor Bonicoli, I 
am happy to have found out that this eminent artist, although an 
Italian by birth, belongs to England, being bandmaster of the 9th 


English Line Regiment, residing at Gibraltar. FLorentIA. 
* * * * * * * * * 
Fish and Volume, June 30. Abraham Silent. 





Herr Osertuur’s Matryee Mustcate.—(From a Correspondent.)— 
Herr Oberthiir gave a most agreeable concert di camera, last Friday, 
at his residence, 7, Talbot ‘Terrace, Westbourne Park, on which occa- 
sion he had secured the assistance of several talented artists and ama- 
teurs. Of course, pieces for the harp, or harp and piano, formed the 
salient features of the programme, which was pleasantly varied by 
some vocal music. The concert opened with a concertino for the harp, 
which met with great and deserved success last year both at the Court 

of Weimar and in Holland. On this occasion it was necessarily cur- 
tailed of its fair proportions, as regards the orchestral accompaniinents, 
now transmuted into a pianoforte accompaiment; but in the hands of 
Mdlle. Marie Wieck there was little room to regret the absent band, 
while the harp part remained in all its pristine beauty. A young con- 
tralto, newly arrived in London—Mudlle. Emmy Poyet—was successful 
in rendering “ Erste ‘I'rennung,” a song composed by Oberthiir to the 
words of Friedrich Mare. This young lady’s voice is calculated to 
appear to advantage in music of an energetic character. Oberthtir's 
grand duet for two harps, on the Huguenols, was executed by the author 
and a most talented amateur-lady, who showed herself worthy to play 
beside her master. Another young lady, not an amateur, but.an artist 
whose name escapes us, played Oberthiir’s “ Fairy ‘I'ale” for the piano, 
and Mendelssohn's Rondo Capriccioso with exquisite taste. Mr. fF’. 
Penna sang Loder’s « ‘I'hree ages of love” with so much feeling and 
expression, and enunciating every word so distinctly that it formed in 
itself'a little drama. Madame Elvira Behrens, like Mdlle. Poyet, chose 
a song from among Herr Oberthiiv’s extensive répertoire, and gave “ Je 
voudrais @tre,” the brilliant harp accom paniment being of course 
executed by the composer. Madame Behrens was in excellent voice, 








and pleased everybody, as she always does. Another clever amateur 
pupil of Herr Oberthtir played the pianoforte part of his duet on 
Lucrezia Borgia with a degree of power which is rare even amongst 
professional pianists belonging to the weaker sex. Herr Oberthitr is 
not only himself a talented artist, but, as Falstaff was the cause of wit, 
is the cause of talent in others. Few masters can boast of more 
accomplished pupils. Mdlle. Marie Wieck performed two solos on the 
piano; and Herr Oberthitr chose for his harp solo his own “ Fairy 
Legend,” which justifies its title. The concert was worthily wound 
up by the noble duet on Norma, arranged for harp and piano by Messrs. 
Aguilar and Oberthiir, and executed by them with a degree of massive 
grandeur well suited to a druidical subject. No two performers can 
better play into each others’s hands than this pair of accomplished 
artists. The last mentioned duet, together with that of Lucrezia 
Borgia, will ever remain two of the brightest gems in the talented 
artists’ crown. The concert was just the right length. Lucky it is 
when, on such occasions, instead of feeling inclined to cry, “ Hold 

enough !” one can retire wishing for more.—T. O. P. 

Baste.—The “ Liedertafel,” under the direction of Herr Reiter, 
recently gave a very successful performance of Mendelssohn's Antigone 
music. Dr. Grunert, of Stuttgardt, recited the connecting poem, 
Bach’s Matthdéus-Passion, also, nas been performed, the same gentle- 
man being the conductor, and the principal artists, Herren Stockhausen, 
Schneider, and Kirschner. 

Hanover.—The entire orchestra of the Royal Operahouse has sent 
in a demand for an augmentation of salary. 

Praaue.—Herr V. Vecko, a member of the Bohemian operatic 
company, has thrown up his engagement. One of the reasons assigned 
by him for so doing is that, on a certain. day, he enquired 
how M. Naudin sang in L’A fricaine, and that the manager (Herr 
Liegert) replied that he (V. Vecko) was not worthy even to untie 
Naudin’s shoes! We must own this was not flattering. The only 
piece of consolation for Herr V. Vecko is to be found in the fact that: 
de gustibus, &e. 

Turtx.—Faust has proved a hit at the Vittorio Emmanuele. 

Bapen.—As the French Opéra-Comique did not prove sufficiently 
attractive last year, there will be none during the present season, but 
Italian opera will be substituted during the whole month of August. 
A grand * Concert International,” which will be conducted by M. Ernst 
Reyher, from Paris, and in which three orchestras will take part, is 
announced for the end of July. ‘The other concerts will probably be 
confined to chamber music, under the direction of the violin-virtuoso, 
Herr Heermann. 

Wiespapen.—The first concert given by the Administration of the 
Kurhaus (vulgo: the farmers of the gambling-tables) took place on the 
9th ult. ‘The vocalists were Madame Fabbri-Mulder, from Frankfort- 
on-the-Maine, and Herr Warnots, a tenor, from Strassburg; the 
instrumentalists, Bertha Brousil, violinist, and Herr Scharfenberg, 
pianist, from Berlin. 

Vienna.—It appears certain that LZ’ Asricaine will be produced about 
the commencement of December.—Some short time since, eleven 
blocks of marble arrived from Carrara. They are intended for the 
statues which will grace the new Operahouse. ‘'he principal block, 
weighing five hundredweight, is of the purest white, and cost 2000 
francs. 

BrussEtts.—Madlle. Artét has been engaged for two months at the 
Théatre de la Monnaie. 

A Provipent Manacer.—Some years ago, says Le Nain Jaune, 
a vessel, bound for America, set sail from Havre. On board was an 
operatic company whose destination was New Orleans. One day, 
during a lull in the attacks of sea-sickness, five of the gentlemen met 
on the deck and began, without premeditation, trying their voices. 

* © Mathilde, idole de mon 4me!” 

sang the first. 

‘* Rachel, quand du Seigneur,” 
replied the second, while the other three burst out sinultaneously and 
respectively with: 

“ Amis, la matinée est belle ;” 

“Tl est & toi, ce prix de ton courage ;” 
and 
“ Asile héréditaire——” 

“ What is this? Five tenors in the company!” they exclaimed 
furiously, as they went in search of the manager. When they had 
found him, each proceeded to upbraid him, something in this style: 
“Itis infamous! It is shameful! You promised me, most solemuly, 
that I should be your only tenor!”—* Gentlemen,” replied the 
manager, “pray be calm. Have confidence in my honesty, and just 
listen to what I have to say. Before the end of the first week after 
your arrival at New Orleans, two of you will be dead of yellow fever 
and two more will die during the rehearsals. The survivor shall be 
my only tenor, I give you my word of honor !” 
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Frorenor.—The Sisters Marchisio have appeared at the Pergola, in 
It Giuramento. They were very successful, being’ encored in the 
duet of the second act. Carlotta Marchisio, also, has been singing in 
Norma.—The Pagliano Theatre opened, on the 12th May, with 
1 Lombardi, but the season ‘vas not a long one, being brought to a 
close on the 21st of the same month. Cause: “ want of pence” on 
the part of the manager.—A new opera, Gabriella di Falesia, by Signor 
Carlini, has been produced at the Pergola. The great recommendations 
of the music are « sort of frankness and a certainty of effect, but the com- 
poser does not appear to possess much musical erudition. What he 
does possess is derived seemingly from the study of Signor Verdi's 
earlier works. ‘The opera was exceedingly well performed, especially 
by the Sisters Marchisio and Signor Cotone, a baritone.—A new opera 
in three acts, entitled La Dea Risorta, has been produced, but with 
doubtful success, at the Alfieri Theatre. The composer, Signor C. 
Ritter, has not been happy in his choice of his subject which turns 
upon the fact of Italy having been, so to speak, buried for centuries, 
and now restored to life, thanks to the valor of her sons—The Duke 
of San Clement, a great patron of art, has resolved to continue the 
work undertaken but left incomplete by the celebrated Benedetto 
Marcello, namely the setting of the Psalms, ‘The Duke at first had 
an idea of throwing the task open to public competition, but afterwards 
thought it would be preferable to select some well-known composer. 
He has accordingly made choice of Signor Bazzini, who will commence 
with the Fifty-First Psalm, a free Italian version of which has been 
made by Signor Meini, in the style of the versions written for Marcello 
by Giustiniani. ‘ 
§Rome.—Celinda, by Enrico Petrella, was given on the 14th ult., and 
very well received. The composer was called on seventeen times 
during the course of the performance. M. Vegezzi was present, in 
the box of Prince Torlonia, and was the object of general attention on 
the part of the audience. : 
Patermo.—According to all accounts, matters are in a very unsatis- 
factory state at the Conservatory of this town. ‘The .system of 
superintendence is extremely faulty, and the pupils learn a great many 
things besides music. 





MUSIC RECEIVED FOR REVIEW. 
Hime & Sow (Liverpool).— The fire rattle galop,” by Emanvet Netson. ‘* Sweet 
Josephine ” and * I'll not leave thee, dearest mother,” by IsapoRE DE SoLLA, 


Advertisements, 


DR. STOLBERG’'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections ot 
the throat, 
AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiavi, 
Lablache; and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. ‘Lo be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 

















Just Pubtished, price 3s., 
NEW BALLAD, ; 
te 
MARY OF THE ISLE.’? 
By WILLIAN BROCK. 
{2Se.C, Jerrerys, 21, Soho Square, London. 





JULES BRISSAC’S SPARKLING CAPRICE, 


THE BABBLING BROOK. 


1 ° ° 
ERFORMED with the greatest success in London and 
the Provinces, and Published by Scuorr & Co., 159, Regent Street. - 

** Laugh of the mountain! lyre of bird and tree, 

Pomp of the meadow! mirror of the morn. 

The soul of April, unto whom are born 

The rose and jessamine, leaps wild in thee ! 

Although where’er thy devious current strays, 

The lap of earth with gold and si!ver teems, 

‘To me thy clear proceeding brighter seems 

Than golden sands, that charm each shepherd's gaze 

How without guile thy bosom, all transparent 

As the pure crystal let’s the curious eye 

Thy secrets scan, thy smooth, round pebbles count! 

How, without malice murmuring, glides thy current! 

O sweet simplicity of days gone by ! 

Thou shun'st the haunts of nan, to dwell in limpid fount!” 





Just published, price 3s., 
ISS MARION PITMAN'’S New Song, “ Varrations 
ON THE ExL¥IN Watrzes" (With portrait). 
London: Duncan Davison & Co., 244, Regent Street, 








THIRD EDITION. 
THE VOICH & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADoLFo Frrrart's celebrated method for The FORM A- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated 9 
THIRD EDITION (Revised and —* which is published THIS DAY 
price 12s, 
London : Duxcan Davison & Co. 244, Regent-street. W. 


MARY; 
SONG. 
Comrosep By JOHN JACKSON. 
Price 3s., 
London : DoxcanDavison & Co., 244 Regent Street, W. 


THE MESSAGE. 
d ters MESSAGE. Sung by Sims Reeves at his Benefit, 


at St. James's Hall, and rapturously encored, And THE MESSAGE, 
FOR THE PIANOFORTE, played by the composer, M. BLUMENTMAL, with dis- 
tinguished success at his concert at Dudley House, price 4s. each, are published by 
Duncan Davison & Co., 244, Regent Street. 


THE MESSAGE. 


TXHE MESSAGE, as sung by Stas Reeves, composed by 
BLUMENTHAL, and also arranged as a PIANOFORTE PIECE by the author 
and played at his concert at Dudley House, are published, price 4s. each, by 
Duncan Davison & Co., 244, Regent Street. 


KUHE’S NEW PIECES, 
GHhOCKHNSPInD” 
(Imitation of a Musical Box,) 


FOR THE PIANOFORTE, 
Price 4s, 


“LA THURINGIENNE.”’ 
VOLKSLIED FOR THE PIANOFORTE, 
Price 4s. 
London; Dtncay Davison & Co., 244 Regent Strect, W. 
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NEW BALLAD, 


NO ROSE WITHOUT A THORN. 
Written and Composed. by WELLINGTON GUERNSEY. 


_“* With all Professors of the Vocal Art this ballad will command success from it 
simplicity, charming, and effective melody, and within the reach of any moderate 
voice.” 

London; Duncan Davison & Co., 244, Regent Street. 


CHARLES FOWLER’S COMPOSITIONS. 





8. d. 

“ The Rosebud,” Melody for the Pianoforte ... ove ooo eco ove we 3 0 

‘* The Lancashire Witches,” Polka Mazurka, do. ... én eee oo ow 3 0 

“ Allegretto Grazioso,” do. eee ove ove eve ove ove ° oo 3 0 
AND 

Sonata for Pianoforte and Violin ove eve we «.  Price,in Score, 15 0 


London: Duncan Davison and Co., 244 Regent Street, W. 
Just published, price 4s. 


“AT MORNING'S BREAK” 


(MORGEN FENSTERLN) 
DLLE. LIEBHART’S Admired Song, sung.by the 


Popular Austrian Vocalist, is published, price 3s., by 
Doncan Davison & Co., 244, Regent Street, W. 


‘* HAREBELLS ” 
i MAZURKA CARACTERISTIQUE for the 


PIANOFORTE, composed by WALTER MACFARREN. Price 4s. 
Londun ; Duncan Davison & Co., 244, Regent Street, W., where may be obtained, 
“TARANTELLA” for the Pianoforte, composed by WALTER MACFARREN. 


UST PUBLISHED, “SO CHE PER GIOCO.” 


e Barcarouie. The poetry by Metastastio, The Music by ADoLFo Ferran, 
and “ My home is on the mountain.” The poetry by Jessica Rankin, The music 
by ADoLFo Ferrari, price 3s. each. 

London: Duncan Davison & Co., 244 Regent Strect, W. 


“Two songs, the one Italian and the other English, from the pen of Signor 
Adolpho Ferrari, have just been published by Messrs. Davison and Co. The first is 
a barcarolle, **So che per gioco,” the poetry from Metastasio, whose sweet verses 
have inspired the composer with a melody in the pure Italian style—the style of the 
great old masters, the Jomellis and Cimarosas of the last century. It is indeed a 
gem of simplicity, grace, and feeling. The other is an English ballad, ‘* My home is 
on the mountain,” the poetry by Miss Jessica Rankin; less remarkable than its 
Italian companion, but exceedingly elegant and pleasing.—(Uustrated News.) 
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THE 


NEWEST MUSIC. 


CALLCOTT’S AFRICAINE. 


Meyerbeer’ s last Great Opera. 
The favorite Airs, in three books. Solos and Duets arranged for the 
Pianoforte by W. HUTCHINS CALLCOTT, 


COOTE’S AFRICAINE QUADRILLE, 


ON MEYERBEER’S NEW OPERA, 
Performed for the first time fo ap Majesty’s State Ball, May 17. 
rice 4s. 


GODFREY’S AFRICAINE WALTZ, 


ON MEYERBEER’S NEW OPERA. 
Price 4s, Illustrated. 


CRAMER'S AFRICAINK BOUQUET 


DE MELODIES, ON MEYERBEER’S OPERA, 


Price 5s. 


BRINLEY RICHARDS’S AFRICAINE, 


Grande Marche Indienne, from Meyerbeer’s New Opera, arranged for 
the Piano by BRINLEY RICHARDS. Price 3s. 


MADAME 


SAINTON-DOLBY’S NEW SONG, 


I cannot sing the old songs.” Composed expressly for her = 
CLARIBEL, and introduced for the first time, with remarkable 
success, at Mdme. Sarnron-Dotpy’s concert, May 15. 


*T cannot sing the old songs, 
I sung long years ago, 
For heart and voice would fail me, 
And foolish tears would flow.” 


GOUNOD'S NEW SONG. 
THE MESSAGE OF LOVE 


VALSE ARIETTE. 3s, Also, with Italian words, 
“La Messaggera a d’Amore.” 3s. 


ARDITI’S L’OROLOGIO, 


NEW SCHERZO, with Italian words, 3s., or English words, “ ie, 

tic,” 3s.; also for the Pianoforte, 8s. This charming polka movement 

promises to become as popular as “Il Bacio.” It will be sung at the 
author's concert, on Friday next, by Miss Laura Harnis. 


M. BLUMENTHAL’S NEW SONG, 


THE CHILDREN’S KINGDOM. 
Composed for Mdme. Sainton-Dolby, and sung by her for the first time 
ather concert, May 15. Two editions may be had, with the original and 
a simplified accompaniment. It is also in the press for the pianoforte. 


MELVIL CASTLE, 


OLD SCOTOH BALLAD. 
Newly arranged by Mrs. CAMPBELL, of Drimnamuchloch. 


“Willie's gane to Melvil Castle, boots and spurs, an a’, 
To bid farewell to the leddies fair, afore he gaed awa.’ 


Price 2s. 6d. 
EW EDITION 


MARION’S SONG BY CLARIBEL, 


This highly-popular Song will in future be published exclusively 
by Boosey and Co. 


BOOSEY & CO. HOLLES STREET. 












































SYDN mI SuITTT 5 


MIRED 


PLANO OFORTE PIECES, 








THE FAIRY QUEEN. Galop de Concert . 4 0 
FETE HONGROISE. Mazurka . ‘ 4 0 
PRIERE DES PELERINS, Tableau Musical 4 0 
DON GIOVANNI. Fantasia on Mozart’s Opera 4 0 
REVE ANGELIQUE. Berceuse . oe 
THE SPINNING WHEEL. Spinnlied 4 0 
MARCHE DES TAMBOURS. Morceau 
militaire . 4 0 
GOLDEN BELLS. ‘Caprice Fe Gekek: 4 0 
UNE NUIT ETOILEE. Serenade 4 0 
PAS REDOUBLE. Morceau brillant 4 0 
MARTHA. Grand Fantasia on Flotow’s Opera 4 0 
LES HUGUENOTS. Grand Fantasia on ~ er- 
beer’s Opera ‘ - 40 
LA HARPE EOLIENN E. Midian de Salon 4 0 
DITTO. Piano Duet 5 
LE JET D’EAU. Morceau brillant 4 0 
DITTO. Piano Duet. 5 0 
MORNING DEWDROPS. Morceau brillant 4 0 
FAIRY WHISPERS. Nocturne . a 
DEUXIEME TARENTELLE. . ee 
GAIETE DE CQRUR. Grand brilliant Waltz 4 0 
DITTO. Ditto Piano Duet 5 0 
RIPPLING WAVES. Characteristic Piece . 3 0 
UNE NUIT D’ETE. Ditto es ee 
FEU DE JOIE. Morceau de Salon. 4 0 
UNE PERLE DE VARSOVIE. Polonaise 4 0 
L’/OISEAU DE PARADIS. Morceaude Salon 4 0 
MASANIELLO. Grand Fantasia on Auber’s 
Opera ‘ 4 0 
CHANSON RUSSE. inialites : 40 
FANDANGO. Morceau Caracteristique . 4 0 
DANSE NAPOLITAINE. Morceau de 
Concert . a , - 4 . 4 0 








LONDON: 


ASHDOWN & =<PARRY, 


18, HANOVER SQUARE. 
MAYENCE, BRUSSELS, & PARIS: 


Messrs. SCHOTT. 








atthe tee SS 


i 


oe SF iat et RT APTOS 


410 THE MUSICAL WORLD. 


[July 1, 1865. 





Meyerbeer s 


RICAINE 


Produced at the Grand Opera of Paris a? 
the greatest success. 


ALREADY PUBLISHED, 


The Whole of the Vocal Music with 
French Words, 


THE OPERA COMPLETE FOR VOICE 
AND PIANOFORTE £1. 
The Overture, for Pianoforte Solo or 
Duet ‘ . . 
Grand Indian March 
Religious March . 
Bouquet de Melodies, by Cramer 
The Favorite Airs in 2 Books, 
by W. H. Callcott . . each 5 
Indian March,by Brinley Richards 8 
Quadrille, by C.Coote . . 4 
Waltz, by D. Godfrey. . 4 
4 





Or CO > > 


o o0O00 C000 


Fantaisia for Harmonium and 
Pianoforte, by Louis Engel 


The Italian and English Versions are in the 
Press, together with Pianoforte Arrangements by 
KunHE, OsporNne, &c. 


A NEW WORK FOR THE ORGAN. 
THE 


ORGANIST’S PORTFOLIO: 


A selection of opening and concluding voluntaries, by the most cele- 
brated composers, ancient and modern. Adapted chiefly for the use of 
amateurs, by Dr. Rimpavir. Each number contains from seven to 
twelve favourite voluntaries, including one arranged expressly with 
pedal obbligato. Nos. 1 to 6 are now ag price 3s. each ; or the six 
numbers in one volume, bound in cloth, 12s. Vol. IL. is in the press. 
A thematic list of contents ma ibsn san be had on application. 


CHAPPELL AND CO,, 


50, NEW BOND STREET, W. 





HUTCHINGS & ROMER'S 


LIST OF 


IGNACE GIBSONE’S 


VERY POPULAR 


PIANOFORTE 
COMPOSITIONS. 


DREAMLAND. (Nocturne) 
SONG OF SPRING 
BY THE MILL - - - 
TWO MARCHES - - - 
L’OISEAU BLEU. (Fairy Tale) 
MARGUERITE AT HER WHEEL 
ROMANCE ow =the 
LE VENT CARESS MA LYRE 
L’EGIL ECOSSAIS . pea 
BALLADE "ae Cee ae a 
ALA OGAPHLIA - - - . 
TL. EAMMNTO . -. « . % 
THE BIRD AND THE SHIP .- 
DANS MA NACELLE - . . 
ARAB SERENADE. (Just Published) 
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THE WITCHES’ DANCE - = « £9 


Played by Mr. Mays’ Orchestra at the Crystal Palace, and at Mr, 
Metton’s Concerts, Arranged as a Duet by the Composer. 





NEW SONG. 
SONG OF THE FAIRY 


Sung by Miss FLorence pr Courcry 








HUTCHINGS AND ROMER. 


9, Conduit Street, Regent Street, London. 
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